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be gee THE ORCHESTRA” is pub- 
lished, for the Proprietors, every FRIDAY at TWO 
O'CLOCK, by 


Apams & Francis, 59, Fleet-street, E.C. 





HE ORCHESTRA” for GERMANY and 
EASTERN EUROPE.—Mr. LUDWIG DENICKE, of 
Leipzig, begs to announce that he has made arrangements for a 
weekly supply of ‘“‘THE ORCHESTRA.” The subscription 
will be 14 thaler for three months; 3 thalers for six months ; 
and 6 for twelve, Issued at Leipzig on Thursday. 


Orders to be sent direct to Lupwie Denickr, Leipzig, Germany. 


*.* German Advertisements for “Tug Oncusstra” also re- 
ceived by Lupwie Drnicks, as above. 





OTICE.—_TO MUSIC PUBLISHERS.—All 
ADVERTISEMENTS for “THE ORCHESTRA” must 
be sent not later that 4 o’clock on THURSDAY, to 
Apams & Francis, 59, Fleet-street, E.C. or to 55, King-street, 
Regent street, Ww. 








MSS LOUISA PYNE and MISS SUSAN 
- PYNE, having changed their residence, beg respectfully 
to request that all comnunications concerning Oratorio or Con- 
cert engagements be addressed to them at No. 3, YorxK-PLAoE, 
Portman-square, 


yao PAREPA begs to announce her 
change of residence, and requests that all communications 
may now be addressed to her at 17, GLOUCESTER CRESCENT, 
Hy' de Park. 





R. BRINLEY RICHARDS desires to an- 

nounce that he has returned to London, and requests all 

letters to be sent to his Residence, No. 4, TORRINGTON-STREET, 
Russell-square. 


Mss KATE GORDON (Pianiste) begs to an- 


nounce her return to Town. All communications res- 








pecting engagements at Concerts or lessons to be addressed to 
her residence, 82, St. George’s-road, Warwick-square, Belgravia ; 
or care of CRAMER & Co., Regent-street. 


M*®. MEREST (late Maria B. Hawes), Con- 
TRALTO.—All applications for Oratorios, Concerts, Lessons, 
to be addressed to 7, ApeLrut Terrace, Strand. 


MELE. LOUISA VAN NOORDEN will Sing 
in the Northern Provinces and Scotland from November. 
On the 2nd, St. George’s Hall, Live 1; 9th, Victoria Hall, 
Leeds ; 24th, Dec. 3rd and 10th, City "Hall, Glasgow.—All 
letters respecting engagements en route to be addressed nb, 
Great Rvusse1i-streET, Bloomsbury- imei 











M Iss AUSTIN (Contenie). L Letters 
t' ts to dressed, care 
of ean, or & Co. "201  Segent-atrest. 





Marans WINTER (PIANISTE), begs that 
all communications referring to Concert En ments-or to 
Pupils, may be to her, 49, CARLTON AD, 

Vale, or at Messrs. Cramer & Co., 201, Regent-street. 


Me LEFFLER requests that all communi- 

cations for Concert Engagements and from Pupils be 
dressed to her at 34, SourHampton Row, Russell-square, 

Ww C., or care of Messrs. Cramer & Co., 201, Regent-street. 


Hove LIDEL begs to inform his Friends and 
Pupils that he has returned to town for the Winter 














M® FERDINAND BOOTH (Solo Violoncellist) 
requests that all engagements be addressed to his 
residence, 3, Cuxpstow VitLas, Florence House, orate a 


ME: WALTER PETTIT (Solo Violoncellist) 
request that all ——— be addressed to his residence, 
26, PorTSDOWN-ROAD, Hill, W. 








R. JOHN RHODES gives Lessons as usual 
in town on Saturdays: Pianoforte, Singing, and Harmony. 
Address, Mr. Joun Ruopzs, Croypos, 8. 





ACANCIES —CRAMER & Co. have Vacancies 

for two or three APPRENTICES in their Town and 

Country Departments. Good Writing indispensable. Apply, 
by letter, Cramzn & Co., 201, Regent-street. 


HE BROTHERS BOOTH’S AMATEUR 
MUSICAL SUCTETY, at Florence House, 8, Chepstow 
Bayswater. Conductor, OTTO BOOTH. The 

Mee ot this Society for Practice and Performing Instru- 


mental Music are held every Monday ev: during the Season 
from October, 1864, to 1865, a aes at Seven o’clock. 


SUBSCRIPTION—TWO GUINEAS. 
Gentlemen desirous of joining the Society are requested to 





SYDNEY SMITH’S 
PIANOFORTE PIECES. 


REVE ANGELIQUE. Berceuse ............... 
THE SPINNING WHEEL. Spinnlied 


MARCHE DES TAMBOURS. Morceau 
ook iti dks aici REE 


GOLDEN BELLS. Caprice de Concert 
UNE NUIT ETOILEE. Serenade ............. 
PAS REDOUBLE. Morceau brillant ......... 
MARTHA. Grand Fantasia on Flotow’s Opera 4 


seeeee 


LES HUGUENOTS. Grand Fantasia on 
PERSON GONE 5... s0cccsascesseecesscosen see 

LA HARPE EOLIENNE. Morceau de Salon 
DITTO. Piano Duet......... 


LE JET D’EAU. Morceau brillant 
MORNING DEWDROPS. Ditto 
FAIRY WHISPERS. Nocturne 
DEUXIEME TARENTELLE. .................. 
GAIETE DE CUR, Grand brilliant Waltz 

DITTO. Ditto. Piano Duet 
RIPPLING WAVES. Characteristic Piece 
UNE NUIT DETE. . Ditto...................00000 
FEU DE JOIE. Morceau de Salon ............ 
UNE PERLE DE VARSOVIE. Polonaise 
LV/OISEAU DE PARADIS. Morceau de Salon 


MASANIELLO. Grand Fantasia on Auber’s 
MIL, «occas sctvassceuansin esd isnsuaahhdentioectenese 


CHANSON RUSSE. Romance .................. 
FANDANGO. Morceau Caractéristique 
DANSE NAPOLITAINE. Morceau de Con- 

cert 


sent ee eeeeeeees 


ePreI err errery) 


= 
So eco eoscooscooscoooeocoscooo ososess SoC: 


POPE EIISTI Orie cri rt iit terri it iii) 


ASHDOWN s PARRY, 18, Hanover-square, 
London. 


= 





pp eran a of MISS C. M.£.°ODTVER. 


My heart is ever thin POPE Te 2s. 6d, 
Forget me not. uF 5 esepbecccsocese = a 


Under the old beech tree. Songy Rcginks ait 
Ladybird, Ladybird, fly."* Song *....... Qs. 6d. 
The Pic-nic Waltzes (excellen’ y illustrated) 4s. 0d. 

London: ASHDOWN & PARRY, 18, Hanover-square. 


T. W. WALSTEIN’S LAST COMPOSITIONS, 
Sones—*TIME WILL TELL;” 
“THE MERRY BLACKBIRD’S SONG.” 


Duzst—“ COME AND FIND THE FAIRIES.” 
Each, 3s. 


LAMBORN COCK, HUTCHINGS & Co., 
63, New Bond Street. 


HE BIRMINGHAM AND HEREFORD 
FESTIVALS —lhe Musical Times for October tok 
con tains an article on the Festivals, written 
journal by Mr. Henry rs Luyy. Also Horsizy’s glee, ‘‘ Come, 
gentle Zephyr ;" &c. 
Londons NOVELLO and Co., 69, Dean-street, Soho, 
and 35 , Poultry. 











AST SIX NIGHTS OF MR. ALFRED 
4 MELLON’S CONCERTS, ROYAL ITALIAN OPERA 
HOUSE, Covent Garden. 


Malle. C. Patti, Mdlle. Krebs, Mdlle. Parepa, Mr. Levy, and 
Signor Bottesini. 


On MONDAY, Mh and FRIDAY NEXT, the 
Concert will be MISCELLANEO 


On TUESDAY NEXT, a anaes NIGHT. 
On THURSDAY NEXT, a BEETHOVEN NIGHT; 


And on SATURDAY NEXT (the last at of the Concerts) 
ALFRED MELLON, 


for the BENEFIT of Mr. 
Conductor ee +» Mr, ALFRED MELLON. 
Commence at 8. Admission, ONE SHILLING. 








R. ARTHUR SKETCHLEY will 
YPTIAN 





ony: So. ay Boors, who will forward them further | 2s. 





Subs 


ROYAL ENGLISH OPERA, 
COVENT GARDEN, 
(Opera Company, Limited.) 


HE Nobility, Shareholders, and the Public are 
respectfully informed that the FIRST SEASON under the 
management of this Company will commence on eeereat 15th 
October next, with Auber's celebrated Opera of MASAN TELLO. 
In selecting this work for the commencement, the Directors 
have been influenced by the fact that they cannot have full 
possession of the stage and accessories in sufficient time to place 
a new Opera before the public in the complete manner they con- 
template, They therefore have concluded an arrangement with 
Mr. Gye which will enable them to present ‘ Masaniello” with 
all the scenic effects, costumes, &c., that have given such general 
satisfaction during the past Italian Opera Season. For similar 
reasons the second Opera will be Flotow’s MARTHA, which 
will be performed alternately with ‘‘ Masaniello,” and in the 
same efficient style. 
On TUESDAY, October 25th, will be pretnced, a New and 
Original Opera, in Four Acta, the Music by A. Macfarren, 
the Libretto by J. Gyan} entitled HELVELLYN. Operas 
by J. OL. Hatton, Gounod, Benedict, Henry oe Frederick 


Clay, and Félicien David, have been accepted, and will be pro- 
duced —— the Season. In addition to Works by Com- 
posers of celebrity and of others less known to fame, will be 


brought out as circumstances permit. 

Engagements have been concluded with the following 
Artistes, namely: Madame Lemmens- ok, nM Monee. 
Fanny Huddart, Madame Weiss, Miss Poole 
Mrs. ;Aynsley Cook, Miss Fiorella la | Ulingworth (her 

arance), and Madame Parepa ; Mdlles. ¢ ceeee, suche. 

u, and Marietta Bonfanti, Premiéres 
first ap ce in England); Mr Charles Adams Adame "Prisetpel 

rom the Royal Oper, Berlin—his first qpecemente © in 
land), Mr. Henry Haigh, Mr. “Herbert ‘Bond 
pee (his first appearance} Mr. He Bond nd (his Aisi 
ce), Mr. Charles Lyall, te wong ty 
7G. Patey, Mr. Henry Corri, Mr. Aynsley Coo and Mr, Ww. 
H. Weiss. ents we “anee being oedated with 
eae ee Guerra and with other Artistes whose names will 


announced 
The and Chorus will be composed entirely of 
pas of the Royal Ltalian Opera, now 80 justly celebrated 


avin whe Directors have also thé pleasure to announce that they 
have secured the services of Mr. Augustus Harris, to whom the 
whole of the management will be entrusted ; of Mr. Smyth- 
son, as Chorus Master ; of Mr. T. Grieve (assisted ty 3 Mr. T. W. 
Grieve’, as Scenic Artist ; of Mr. John Russell cting Man- 
ager ; and of Mr. Alfred Mellon, as Musical foal Director, ans 
ductor. feel confident that these appointments will be 
regarded oy K e public as a guarantee for the efficient manner in 
which the business of the several departments will be conducted. 

The prices of admission will be as follows 
£4 4s. ; emt ny £3 ty gh oo £2 Ties, a 
ag 2s,, £1 Lis, 
8.5 Two 


2a. ; Pit, 2s. 
S aeeat emt Sinan nor will the box- 
End cae ead ger oe permitted to to take fees or 
gravultiee under any pretence w whatever. 
MR. GEORGE DOLBY 


EGS to announce that he is makin 
ments for a Tour in the Provinces with the 


VOCALISTS ¢ 


Madame GRISI 
and 
Madame SAINTON-DOLBY, 
Mr. PATEY 
and 
Signr MARIO. 


VIOLIN : 


AINTON. 





lowing dss 


oe 





M. 





ACCOMPANYIST : 
Her MEYER LUTZ. 
Tho Tour wil cemmense chout the mAeeDa anaes 


s ts be made to Mr 
Applications respecting ents to e 
Groner Dotsy, Egyptian , London. 





fuer “ DANISH NATIONAL SONG” as 
ay by the Danish Genet 1 Band at Jullien's 

= telah = ; Pianoforte Solo, 2s. 

“eum =a Co. (Limited), 201, Regent-street. 

STOLBERG@’S VOICE LOZENGE.— 


6d. 5 





For invigorating and enriching the veice, and removing 
= los throat, maintained its character for 
pag ee esate made 
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Important Stock of Messrs. Lamborn Cock, Hutchives, and Co. 
late Leader and Cock), Musicsellers, of New Bond-street. 
Vf Bane. PUTTICK & SIMPSON, Anctioneers 

of Music and Literary Property, will sell by Auction, at | 
the ir House, 47, Leicester-square, W.C. (west side), early in 

November, the’ highly important Stock of Messrs. Lamborn 

Cock, Hutchings, and Co. (who are dissolving partnership), con- 

sisting of about 35,000 engravel Music Plates of Copyright 

Works of the most popular modern composers ; editions of the 

works of the great masters, newly and specially arranged ; 

song’, pianoforte music, an extensive assemblage of popular 
works, adapted for tuition, and miscellaneous music of all kinds. 

Further particulars will be announced 
*.* Sales of Music and Tnatrumenta monthly during the 

season, commencing in November Consignments, large or 

small, can be received at any time 


and Piano, to English Words 
FIFTY SACRED MUSICAL 


For Four Voice 


ea 


Greek Jewish Cerman | Spanish and 
Russian Italian Latin other origins, 
Price 1, Crown &Svo., cloth, gilt edged Caamen & Co., 
Nisner & Co., and Jxo, Suzriugnp, Neweate-street. 

( RCHESTRION FOR SALE. ONE OF 


IMHOFF & MUCKLE'S Magnificent Orchestrions, per- 
forming in imitation of a Full Military Band a variety of most 
effective music. Cost 690%. Present Price, 2007 Apply at 
CRAMER & CO’S Pianoforte Gallery (the largest in Europe) 
207 & 209, Reaxyr Srnreer 


EVANS'’S 


ITARMONIUMS. 
These Instruments are now 
MANUFACTURED SOLELY 
By the Inventor at 


22, MARKET ROW, 
REGENT 


GREAT 
CIRCUS, 


PORTLAND 
LONDON, 


STREET 


N.B.—No Tarmonium: bearing Mr 
depended upon as genuine unless guarante 
be of his finish 


Vvava's Name can be 
“l by Mr. Evans to 


special 
Queen Dowager. 
16 years 
Broadwood 
Ginonas'’s Rovp, Warwick- 


io RAUDUL ENT TRADE MARKS.—DBy 
appointment to Her Late Mafesty the 
Mr. J t GROUAN, Selector of Musical Tnstruments 
practically engaged in the eminent firms of Meaars 
and Erard), Fee, 108 6d. 82, St 
eqtiare, Belgravia, Lonton 


THE REG 
55, Kise 


ERT FPR 

aTarnt, REGENT-STRERT. 

7VERY DESCRIPTION OF PLAIN AND 

1, FANCY PRINTING, Printing for Concerta and Entertatn- 

menta, Large Broadsides, Show Billa, Programmes, Tickets, &e. 

executed In the best stvle and on the most reasonable terms. 
New Type availab's for Pamphlets aud Books. 


ESS, 


Communications addressed to My. J. Swirt, as abore, 
will reccive immediate attention, 


°° M unuacripts prepared for the Preaa. 


__ [No. 53, Oct. 1, 64. 











THE SLEEPING QUEEN: 
WRITTEN BY 
HENRY FARNIE, Esa, 
COMPOSED BY 
M. W. BALFE, Esq. 

s. ad, 
| nL ny WRT ene ee | oe Or 
Aria, **The Prime Minister ” .................0-+ B. 3 0 
Duet. *‘ I crave a boon” ...............055 C. and B. 4 0 
Trio, ** She is heartless ” ............ S., C., and B. 4 0 
RI ME oosccessansrnccacsiecaane aie — 2 a 
Duck, * Fhe Treaty?  .....c.cccecscseee. 20 S.andB. 4 0 
Fandango, ‘‘ Pablo the lover,” in A minor ...... 3.0, 

Ditto, ditto, in G minor ...... 3 0 
Serenade, ‘‘ The Noontide Dream,” in E ...... = 326 
Ditto, ditto, 4S = 3.0 
Trio, “* Most awful sight” ......... S.,C., and BR, 4 0 
Bolero, ‘On bended knee ” ...........0000eeeeee eee S 3 6 
Quartet, ‘* Fondly I drez amed Osis tanebincbanbion 3 0) 
Loxpon: CRAMER ‘& Co. (LuutTED), 
201, Regent Street ; 
207 & STREET. 


PIANOFORTE GALLERY, Pea REGENT 





NICOLATS 


MERRY WIVES OF WINDSOR. 


Book of Favourite Airs, Solo, 58.3; Duet, 6s, 0d. 
Overture am 4a. e 6a. Od. 
Pot pourri (for four hands)—Brunner . ee -- 5a. Od. 
Fantasia on popular Airs—F. Beyer a” es -- 8a. Od. 
improvisation—W. Kuhe . oS ee ee .- S&S 
Fantasia—A. Loeschhorn . * bs « -. 48. Od, 
Fantasia—T. Oesten - pi -» 98. Od 
Fantaisie de Salon—Charles Voss , . 4a. Od. 


The principal vocal pieces, with Ttafan words, as sung at 
Iler Majesty's Theatre. 
Other arrangements by Brinley Richards, C, Coote, A. Manns 
of the Crystal Palace). &c., in the press. 
Cramer & Co. (Limited), 201, Regent-street. 


“THE BRIDE OF SONC;” 


OPERETTA IN ONE ACT. 
WRITTEN BY 


HENRY FARNIE; 


COMPOSED BY 


TSTULES SBANAVISCT. 





The Complete Operctta, for Voice and Pianoforte, 12s, 
The Ove rture . es oe 4s. Od. 
1. Duet—“ Nig cht aud morning . s.andc. 38. Od. 
2. Song—‘‘My home in Cloudl “ory 7” original key, D 








po CONCERTINA PLAYERS 

IRAMER & Co. (Limrrep), have a large stock of Second- 
hand CONCERTINAS, by Wheatstone, Case, and Lachenal for | 
Sale or Hire, at greatly reduced pricea. 


G GRETTONS WANDERING HELEN 
» Vocal {a 
Craamern & Co. (Limitel), 201, Regent-strect. | 


= | 


TEW SONGS BY JOSEPH ROBINSON. 
Lady May, in (and & fat Sa. Gd. 
May Son. for soprano 28, Gel. 

(with vi oom Ito abit ti cato acct.) 2a. Gd. 
"Onan a & Co, (Limite), 201, Regent-street, 
‘TEPHEN HELLERS LATEST 
COMPOSITIONS 

Douze Valse:, Op. 97, complete, is. 6d., in three 
books, each ° es ee a. Od 

Deuxiéme Canzovette, Op, 100 ae , ~- 4a. OF 

Kéveries du Promencur Solitaire, Op. 100.. 4 4s. Od, 

Nocturne, Op. 195 . " ‘ pA ow 2a 

Polonsise, Op. tt : ‘ ~. ds. Cdl, 

Deux Romane ina Varoles, Op. 105, Noa, 1 
and 2, cach .. ‘ 4 ne 2s, Cd, 

Trois Bergerics, Op. 105, Nos. 1 and 2. 24. Gel, 
No, 3 fs, Od. 

Vier Laendler, Op. 107, Ne. 1, Is., No. 2, 25., Nos 
Sand 4, each - . . ?s, Gal, 

Fourth Scherzo, Op. 108 be - , . 4a Od, 

Fi uilles d'Automne, Op. 109 |, od ve ~. Sa. Gt, 

Une Grande fenille, Op. 110 fa. Od 


1, Regent street 


by CHARLES GOUNOD. 


Onamen & Co 


1ONGS of FRANCE, 


Limitgep, 20 


hI No.l. May day. Le premier jour de Mal. 
No. 2. Uunting Song. Le lever 
No.3. Dawn wusic, Anhatle. 
No. 4. Avitmion, Chant d’automne 
No, 6. O mv proud one. 0 ima belle rebelle, 
No.6 Venice. Venine. 
ta, Gd. each. 
Cramra & Co. (Limited), 201, Regent-strect 
THAL’BE RG.—L Art du Chant, in twelve 


S 
Le urunbers, $4. each 





No. 1. A te © cara, I dim ‘| No. 7. Della adorata, Merca- 
2. Ballad from’ Precio.’ dante 
3. Adelaide, Meet! ov, . 8 Perchd mi guarda, Mo- 
4. Piet’ Signem, “ zr, 
dela.” i 9. Tre Giorni, Pergolesi. 
5. Lacrymona, Mozart. | 10, Te Meunler, Schabert. 
6. Nel silensin, Meyerbeer. | 11. Come he gay, Weber. | 
| 32. Hmietesoen, Nolan. | 
Cuanca & Co, (Limited), Ww, Ke: cat street. 


; 


that ; ; transposed key, n flat .. 8. orm. 6. 3a, Od. 
3. Trio—* News ! girls, news !” 4 8.c.7. 4s. Od. 
4. Song— Boot and saddle!” .. ee ee b. 38. Od. 
5. Trio—* My heart is beating” - & Tandn, 38. Od. 
6 Duet—“ Ah! Captain, 1 ean see you” 8. andr. 38. Od. 


7. Song—‘‘ For her sweet sake” . ol vT. 3s. 0d. 
8. Song—‘‘ Ah! do not take her from him” c. 2s. 6d, 
9. Duet—*' We waited late, we waited long,” s. and tr. 8s. Od. 
10, Quartett—‘ The Rheinland” 8. ¢. T. ands. 3s, Od. 





The Libretto, with Stage Directions and all necessary inform- 


| ation for the production of the Operctta, price 6d. 


The Operctta is written for Seprano, Contralto (or Mezzo- 
Soprano), Tenor, and Bass, without Chorus, 


Limited), 201, Regent-street. 


OLD -ENGLIS Si DITTIES, 


SELECTED FROM 
W. CHAPPELL'S 
“POPULAR MUSIC OF THE OLDEN 
With a New Introduction. 
The Tong Ballads compressed, and occasionally new words 
written by 
JOHN OXENFORD; 
THE SYMPHONIES AND ACCOMPANIMENTS 
By G. A. MACFARREN, 
In cloth, Price 10s, 6d. net. 


Caamen & Co. 





TIME, 





CRAMER & CO. (Linited), 201, Rege nt-strect. 


THE NEW SONG, 
Price 3s. 


“LH A ED.” 


BRINLEY RICHARDS, 


A BEAUTIFUL DRAWING-ROOM SONG, 
EXQUISITELY ILLUSTRATED, 
WITH A PORTRAIT OF 


MISS BATEMAN as “LEAH.” 





Casnen & Co, (Limted), 201, Regent-street, 








LABLACHE— ween ees mane 
e are falling .. A 


Willow by the wave oe ea 


The Buceaneer .. a . ze ce 7 3s. Od. 
CRAMER & Co, (Limited), 201, Regent- iveot. 
’ @s 


HARGIT T.—Jobnny Bell's Wooing. 
Je (Sung by Miss Clari Fraser.) 2s. 6d. 
Tie Villag ge Bells ring eed 
Jenny Bauer.) 
‘Tis home where the heart is. (Sung by “Mame. 
Elvira Behrens.) . i si -. SS 
CRraMER & Co. (Limited), 201, 201, Regent-stree -street. 


(Sung by “Malle. 


EW VOCAL DUETS.—The fall of the 
1 leaf. (Soprano and Contralto.) G. A. Mae- 
farren. om - = st -. 3s. Od. 
ome, She allvesy ‘Take, ‘Soprano and Contralto.) 
V. Wallace. 3s. Od. 


i oe go Co. (Limited), 201, “Regent- strect an 
OUNOD’S “LA REINE DE SABA.” 


W Opera (complete), with French Words, octavo, 20s. net. 
Ditto, ditto, for Pianoforte 


ee i= ae 
Book of Airs, ~*~ ba.; duet, 6s. ; by W. H. Callcott, 


March, 23. 6d. ; duet, 3s. % ae 
Waltz, . ” Qs. 6a. ; Gost, 3s. ; a 90 
March, Solo arranged by LW. Reuse, 3s. Od. 
Ditto, Solo, 3s. ; duet, 4s. 


C. Gounod. 
Valse, arranged by F. Burgmuller’ oe Se. 
Craven & Co. (Limited), 201, Regent-street. 


BEAUTIFUL HEAD OF HAIR.—The 
Distinguished Patronage so many years obtained by 
OLDRIDGE’S BALM OF COLUMBIA, 
would alone justify its introduction to the toilette use of the 

most fastidious. 

It is the best and only certain remedy ever discovered for 
serving, stre’ ening, beautifying, or restoring the I air, 
Whiskers, and Mustac’ ios, and preventing them turning grey. 
It causes the Hair to wave and curl, and Ladies will find ti 
especially valuable, as the most delicate head-dress or bonnet 
can be worn without fear of soiling. 

Sold in bottles, 3s. 6d., 63, and 11s., by C. & A. OLDRIDGE, 
22, Wellington-Street, ‘Strand, London ; ; and all Chemists and 
Perfumers. 

For Children it is invaluable, as it forme the basis of a mag- 
nificent Head of Hair. 








r rp E TEETH—OSTEOEIDON, 
MESSRS. GABRIEL'S SPECIALITE. 
The numerous advantages, such as comfort, purity of mater ials 
economy, and freedom from pain, obtainable hereby, are ex- 
Jaincd’ in Messrs. Gabriel's -amphlet on the Tecth, just pub- 
ished, free by post, or gratis on application. 
4a" Messrs. GABRIEL, the old -established DENTISTS, 27, 
TLARLEY-STREET, CAVENDISH- “SQUARE, and LUDGATE-HILL (over 
Benson, silversmith) Lonpon. 
ERPOOL—134, DUKE-STREET. 
BIRMINGHAM—65, NEW-STREET. 
American Mineral Teeth, without springs, best in Europe, 
from four to seven and ten to fifteen guineas per set, warranted 


J ~ PROTECTION FROy FIRE. 


BRYANT & MAY’S 





| ee ee SPECIAL SAFETY MATCHES, 
WAX VESTAS, and VESUVIANS light ouly on the 
box. Advantages. — — They contain no Viosphorus — are not 
poisonous—emit no unpleasant odour, ai.4 a being liable to 
spontaneous combustion—igniting only on the box—afford to 
fe and propert Whiten protection against ACCIDENTAL FIRES. 
hapel Rowi, London, E. 
Sold by almost all respecable Grocers, Chemists, &c. 
throughout the Kingdom. 


RAYS BALSAMIC PILLS, 
2s. Od., 4s, 6d., and lls. per box; 3s., 5s., and 12s 


“A mild diuratic, a soothing balsamic, a powerful tonic, and 
an excellent invigorating pill.” —Sun Times 

Give them one trial. Prepared only by Mr. M. 0. WRAY, 
1a, Davies-street, Berkeley-square, W., two doors from Oxford: 
treet. Consultations every day fre from it a.mn. to 10 p. m. 


POKATHARTIKON, THE MAGIC GLOVE 
CLEANER, supersedes Benzine and any other prepara- 
tion for Cleaning Gloves, Siik, Woollen, Linen, and en | 
kind of fabric without injury, and possesses this 
advantage—it Perfumes the article to which a = = 
applied.—Sold retail in bottles, from One Shilli by all 
Chemists ts and Patent Medicine Vetglors, and 0) “CA 
BLAGDEN, & Co., New Lonlon-strect, enchurch-street. 
ALLS LUNG RESTORER for Coughs, 
Asthma, and Consumption. Try it. In Bottles, at 
ls. 144,, 23. 9d., = T. Hatt, 6, Commercial- street; Shore- 
ditch, Loniton, N , and all © hemists, 
SRST ess ROYAL LETTERS PATENT. 
\ HITE’S MOC-MAIN LEVER TRUSS 
is allowed by upwards of 200 Medical Gentlemen to 
be the most effective invention in the vaeve 
treatment of Hernia. The use of a steel spring, 
8o hurtful in its effects, is here wanes is ae soft band- 
age being worn round the bey uisit, 
resisting power is supplied by the” woes AIN 
PAD and PATENT LEVER, fitting with so muh 
ease and closeness that it cannot be detected, aul 
may be worn during sleep. A descriptive cirew a: 
may be had, and the Truss (which cannot fail to tit, 
forwarded by post, on the circumference of the buy, 
—— below the hips, being sent to the manne 
ctu 
MR. JOWUN WIINTE, 228, PICCADILLY, 
NDON, W. 
Price of a Single Truss, ‘16s. 21s., 26s. 6d., and 
la. 


42s., and 523. 6d. Postage, 1s. 8d. 





31s. 6d, Postage, 
Double ecg ath Sis. 6d. 


An Umbilical Truas, 438. and 52s. 6d. she Wile Pic 2s. 10d 
Post-office orders to be made payable to John Piccadilly. 


r 


PATENT. 
Tevtee van STOCKINGS, KNEE CAPS, &-., 
4 


for VARICOSK VELNS, and all cases of WEAKNESS, 

and SWELLNG of the LEGS, SPRAINS, &c. 
light in texture, and ine 
stocking Price 4s. 6d., 


They are porous, 
ve, and drawn on like an ordinary 
8. 64., 10s. and 168, each; postage Gd, 


Joux Waite, Manufacturer, 228, Piccadilly, London, 
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EYLON RIVER. 


L 

O thy sandy shallows golden, 
Eylon river, Eylon river— 
O the beechen branches olden, 
And a bird for every tree ! 
Sliding underneath the sallows, 
Flowing ever, ever, ever, 
And the shiny-breasted swallows 
Turn to thee. 

Il. 
I have stood behind the branches, 
Eylon river, Eylon river— 
Where the slender sallow launches 
All its leaves into the sea ; 
T have seen its leaflets parted 
On thy eddies quiver, quiver, 
Like the dear ones golden-hearted 
Torn from me. 

Ill. 
Yet I see thee in my dreaming, 
Eylon river, Eylon river, 
See the sunny ripples gleaming, 
On thee, stealing to the sea. 
And again I linger by thee, 
Linger ever, ever, ever, 
And the loved of eld are nigh thee, 
Nigh to me. 








Dp. T. 
Our Feuilleton. 
No. XXVII. 
THE CRUSHED COMPOSER: 
OR 
THE DEED, THE DOOM, AND TIE 


DIRECTORS. 

AN OPERA DI CAMERA OBSCURA, IN THREE ACTS. 
The Rising Talent of All England. 
Maryann, his wife. 

Orlando, his page. 

Scratchitarius 

Managerius (Limited) 
Directorius 


Chorus of Shareholders, Chorus of Householders, 
Chorus of Beholders. 





ACT. I.—TwickenHamM or Brompron. 
[Hearth and Home of the Rising Talent of 
England. The Rising Talent discovered in hi 
study (a brown one). MSS. scattered about; a few 
gems of melody in the coal-box; an imedited oratorio 
propping up the window. Remorseful music as the 
curtain rises. | 
Risine Tauuent. ’Tis now fourteen years since 
I scored the last note of my opera, since which 
time I have never tasted food, and will not until 
it is brought out. For fourteen years neglect has 
been my portion—bitter, uncompromising neglect. 
I am scorned—despised—denied— distracted— 
disgusted. My pretty bantling, my treasure, my 
dear, the inspiration of my braiu lies there 
(pointing to the piano) and here (pointing to his heart) 
and no man recks or cares. No matter: this is 
weakness. Ha, atear! No, influenza. (An organ 
outside strikes up “ Sweet Spirit hear my prayer.’’) 
Curses on a depraved clique; “tis my enemy 
Wallace—the usurper—who has lured a base 
miscreant with a barrel-organ to taunt me with 
his successful works. Wallace and Balfe—still 
Wallace and Balfe—nothing but Balfe and 
Wallace! When will England know herself ? 
When will mine own sweet melodies be ground 
on the organs of my land? 
[* Organs of my land” being the cue for the orchestra 
a few opening bars prelude the following.] 
BaLuap. 
’*Tis sweet to hear the nightingale, 
That noontide fragrance seeks ; 
*Tis sweet to meet the morning mail, 
And read the fair critiques. 
The juicy—Spanish juicy-wine 
From Afric’s Cape is sweet, 
But, ah! more sweet it is to hear 
One’s music in the street— 
One’s music in the street,: 





Ah! yes; 
One’s music-—— 
One’s musice—— 
I—i—i—n— 
Tue Srrerr! 
| Brings out the concluding cadence with a burst, hoping 
it will bring down the gallery. It doesn’t, the music 
being his own. Retires sulkily, scowling at the 
orchestra. } 
[Enter Maryann, his wife, sympathetically. ] 
Maryann. Why this ruffled front, my lord? 
R. T. (looking at it) It ain't ruffled. 
Maryann. Nay! I mean your brow, not your 
eureka, my lord. 
R. T. Then why don't you say so? 
Maryann. This from you, and to me? From 
him, and to her—I mean—at least. But trample 
on me—snub me—scorn me—I can bear it. 
[He scorns her; she bears it. Tableau. 
[Enter Ontanno. He has a very small waist, wnex- 
ceptionable ankles, a rather full tunic, and is usually 
played by a contralto. | 
REcIratTive. 
My pretty page (T'um, tum.) 
Within your face Tread (Tum.) 
That you the bearer are (T'iddy-tddy.) 
Of ti-dings— 
Of ti—i—igh—dings— 
Very important indeed. 
T R10. 
Oh say, Sir Page, and if you come 
By land, or hill, or sea, 
Or also by the Underground, 
What news is there for for me? 
Oh, fair, my lord, my tidings are, 
Of goodly gold to thee— 
As golden grain in gallant gleams 
That glinters by the sea. 
Now what may be the youth’s soft tale ? 
Now what may his tale be? 
I hope he’ll tell it straight to us, 
Or (for the rhyme) to we. 
The newsboy’s feet 
Awake the street 
Too frequently by half, by half : 
The constant cry 
Is ever high 
Of “Standard,” “Star,” and “ Tele- 
I bought me one [graph !” 
That I might run 
My eye o’er news for thee, for thee; 
And I, surprised, 
Saw advertised, 
An English Opera Compancee. 
Nay, nay! 
Yea, yea! 
Impossible ! 
All possible ! 
I shan’t believe it! 
We can’t conceive it! 
I pray receive it! 
But of what nature, 
Tell to me, 
Was this same Opera 
Compance ? 
[Produces Daily Telegraph, with prospectus of the 
Company. | 
Turrt. Oh! joy, joy, joy, 
Everywhere is shed! 
Every young composer 
May lift up his head, 
Never Balfe or Wallace 
Shall our peace annoy, 
Op’ra shall be national, 


R. T. 


(Tumti-dum.) 


ORLANDO. 


MARYANN. 


ORLANDO. 


R. T. 
ORLANDO. 
MaryAnn. 
ORLANDO. 
R. T. 
MARYANN. 
ORLANDO. 
R. T. 


Oh, joy, joy! 
R. T. Oh— 
Maryann. Joy— 
ORLANDO, Joy! 
R. T. Oh— 
Maryann. Joy— 
ORLANDO, Joy! 
[Exeunt pianissimo, but return simul- 
taneously to eaclaim with a burst, 
Jor! 


[The Rising Talent rushes off to pe ited 





for one share in the Company. Curtain, 


for Barcelona ; to be left till called for.” 


ACT II,.—Covenr Garpen. 


[Scratchitarius, Managerius and Directoriug seated 
before a board, and engayed in the furtheranee of 
National Opera. A portrait of the greatest English 
tenor on the mantelpiece c with his thumb supporting 
the tip of his nose and his fingers indicating the four 
cardinal points. A package L. marked “ Stirrup-Oup, 
A design 
n of Her Majesty's Theatre, labelled “To be opened 


shorily.” Music expressive of a rise in the share- 
market. 
Cuorus. 
ScRATCHITARIUS We three 
MANAGERIUS Are the 
DirEcTORIUS Companee : 
—Huzza! 
And for the public's 
Allotted shares, 
Nobody recks 
And nobody cares, 
—Huzza! 
Directorius. Well sung, comrades. And now 


as we are generally supposed, according to the 
maxims of the prospectus, to be taking charge of 
National Opera, it may not be foreign to our 
business to erquire what engagements we have 
effected Curing this week. 

Scratrcurrarius, Permit me to reply, Direc- 
torius, with the reminder that you have nothing 
to do with the formation of engagements, which 
is my province. 

Man. Or rather my department. 

Dir. I beg your pardon. 

Man. I beg yours. 

Scrat. You'll both excuse me. 

Dir. and Man. We won't. 

Scrat. Ha, defied! 

Dir. and Man, Certainly. 

Scrat. What! do you mean to tell me— 

Dir. and Man. —We do. 

Scrat. Then, there is nothing for it but this? 


[Sulks. 
Din. Say you so? Then thus I avenge my 
wrongs. [Scowls. 
Man. Shall I bear all and in silence? Never! 

[ Pouts. 
Scrat. (aside) The idiotic Board of Directors 


won’t see that I alone should be entrusted with 
the management of affairs. 

Dir. (aside.) So long as these two duffers are 
in the concern there is no hope for it. 

Man. (aside.) If I could only get my two 
colleagues discharged, we might do some good. 
But let me dissemble. 

Dir. No, let me. 

Scrat. Beg pardon; me. 

Man. Dir. and Scrar. We will all dissemble. 


[They are about to so, when Rising Talent enters 
L. U. BE. ] 


Man. Dre. and Scrat. Ha, a stranger! On 
business perhaps. What means this unusual 
intrusion ? 

R.T. The English Opera Company I believe ? 
Limited ? 

Man. Dir. and Scrat. Yes, sir. 

R.T. I am a Young Composer. 

[ Expects to be embraced on the spot. Isn't. Looks 
out for another spot. Isn't embraced oven on 
that. Feels hurt. 


Some mistake, I fear, (slowly.) I repeat I~am 
—a—Young—Composer. 

Man. Very well, sir; compose yoursel/. 

[Rising Talent takes his advice, does so, and offers 
them the copyright. They pretend to look out of 
window, and take no notice. 

R. T. (to Man.) I have just completed a new 
national opera— 

[Manacertus is intently observant of a fly on the 
wainscoat. 

(to Scrat.)—Scored for orchestra— 


(ScratcHiTaRrus discovers he has an important 
letter to write, 
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(to Drm.) —And replete with choicest melodies— 

Dir. Quite so: very warm indeed for the time 
of year. [ Puts on his hat and makes for 0. P. 

R. T. (to Dix.) I beg your pardon— 

Dir. Not at all; don’t mention it; good 
morning. [Eait, R. 8. V. P. 

R. T. (to Man.) But if you will give me leave— 

Man. Certainly. Leave of absence for as long 
as you like. [ Bvit ¥. BR. C. 8. 

R. T. (to Scrat.) The opera I was speaking of— 

Scrat. My dear sir, why apply to me? 

R. I’. But, good gracious! you are the secretary 
of the English Company, are you not? 

Scrat. Precisely. 

R. T. Very well! I am an English composer. 

Scrat. So much the worse for the English that 
you are a composer at all. 

R. T. Sir!! 

Scrat. Now look here. You believe that you 
are the light of the generation. That's all right. 
But unfortunately the generation doesn’t share 
the opinion. And the Company agree with the 
generation. 

R. 'T. Then you won't bring me out ? 

Scrat. My good fellow, if I am a servant of 
this Company, you can’t expect me to be so biassed 
as to take any prominent interest in one indi- 
vidual, can you? If I were to bother myself 
about you I should be neglecting some one else, 
and that would be biassed. Good bye. 

R. 'T. Well, but— 

Scrat. My good man, I refer you to the Board. 

R. I’. (desperately). What are the objects of your 
Company ? 

Scrat. Due provision for English Opera. 

K. 'T. And English Opera is ? 

Scrat. Not your works! 

{slams the door in his ewit. 
SoLo. 
At last. At last. 
I begin to 
Awaken ; 
And find that I 
And the general public 
Were very much 
Mistaken, [ Ewit a. 8. 8. 
CuORUS OF SUAREHOLDERS (outside), 
Where's Smart ? 
Cuorus or Directors (ditto). 
Not here. 
Crokus OF SHAREHOLDERS. 
And Mori? 


R. T. At last 


Cuorus or DirREcTors., 
Not here. 
Cuonus OF SHAREHOLDERS. 
And Wallace too, and Balfy too ? 
GENERAL CHORUS TO OUTSIDE PUBLIC. 
We want but you; we want but you. 


[ Outside public consider. The Directors begin 
to think there is nothing like foreign talent after all. 
Grand ascent of the Italian School and descent of 
English hopes. Appropriate drop. | 





ACT ILL.—Tur Hovsr—Urrrr Boxes. 

[This act, which represents the first night of the 
season, has been cut as short as possible, out of con- 
sideration for Rising Talent's feelings. The first 
opening opera is “ Masaniello.” Rising Talent ina 
front seat, upper boxes, in very low spirits and even- 
ing dress, A white choker round his throat: cor- 
responding choker 1X his throat.) 

‘. T. Why do I linger here? 

Chorus or Bewoipers. Shut up. 

R. 'T. Yet hollow hearts may wear a mask. 

Cuorvus or HouskHoLpERS, Order! 

R.'T.  ’Twill break your own to see. 

Benoupers. Turn him out! 

R. T. In such a moment all I ask. 

Hovuseso.pers. Throw him over! 

R. T. Is, the Company-will remember (He is 
seized) they'll remember (/s hustled to the ledge of the 
bowes.) Yes, they'll (/s hoisted over) re-me-he-he- 
hember (/s dropped. Tableau.) 

R. T. (in the pit, undaunted.) ME! 


Finale and Bed Curtain. 


Atusic. 


Sr. Joun’s Scnoots, Brixton.—Mr. W. H. 
Starkey, organist of St. John’s, Angell Town, 
Brixton, gave his first concert on Thursday, the 
22nd ult., in the above schools. This gentleman 
has long been favourably known in the neighbour- 
hood as a lecturer on behalf of charitable institu- 
tions, and his friends mustered strongly to do him 
honour at the first entertainment he has given for 
his own benefit. We cannot do better than quote 
the program in extenso :— 
| Chorus, ‘‘ The night is advancing” ..........0...00 
| Song, (by desire), ‘* Consider the lilies” .. 

Song, ‘‘ Eily Mavourneen” ............. 
Mr. T. Rogers. 
| PORE GH FINE | hvo ccccc ccaccovesctscscose 
| Solo, Pianoforte, ‘ Caprice Hongrois” .............+ 
Master Thomas Fox. 
Song, (by desire), ‘‘The moon hath raised her lamp” Benedict 
Mr. Gadsby. 








Recit. and Air, “Deh! vieni non tardw”............ Mozart 
Miss Mina Poole. 

Some Account of ‘ Our Street” ...........00. W. H. Starey 
Mr. W. H. Starey. 

Cee, SAW, GN ok cnc ccccktascevtccerscgicccep Auber 

Two Movements from a Sonata, (Op. 73) ........66 000s Haydn 


Piano, Violin, and Violoncello. 


1. Allegro. 2. Rondo Presto. 

Chorus, “ How bright, how fair” .........0eeseseeees Rossini 
Solo, Cornet, ‘‘ Lucrezia Borgia” .....0ccceeecevees Donizetti 
Mr. Kent. 

Song, ‘‘ The green QISEE” .ccccccccscccreccceroessecce Balfe 

OG, MEUM vvcccccccescnsceccenseoesesesecs 

Air, “‘O ruddier than the cherry” ........+++.005+ I Handel 
Mr. Gadsby. 

Song, ‘“‘ The Lark now leaves his grassy nest” ........ Hatton 


(The words written in 1660.) 
Miss Mina Poole. 
Chorus of Gipsies from “ Il Trovatore” ........+60.000+ Verdi 


Song, *‘ Night, love, is creeping” .........++..se0++ Wallace 
Mr. T. Rogers. 
Bolero, *‘ Leggero Invisibile” .........csccssccscccecse Arditi 
Miss Mina Poole. 
Tho Ue De edi eddie cic ci dhbccvévcece Donizetti 
Mr. T. Rogers and Mr. Gadsby. 
Cheval March Bram “ Pease” oi vciccccacsccropeccetoc Gounod 


** God Save the Queen.” 
Miss Maria Poole sang with her accustomed care, 
and in the Bolero, more particularly, showed 
considerable brillianey of execution. ‘‘ Consider 
the lilies” and the “ Green trees whispered” were 
sung by a young lady amateur belonging to the 
choir: she possesses a very pure alto voice, and 
gave her two songs with great taste and feeling, 
though in some parts of the latter there was a 
lack of expression. Mr. Rogers, a great favourite 
here, was much applauded, and was encored in his 
exquisite réndering of Wallace’s “ Night, love, is 
erceping ;” he substituted “Good bye, sweetheart, 
good bye.” Mr. Gadsby, was too, evidently labour- 
ing under indisposition to sing as well as usual, 
but his singing was nevertheless as much appreci- 
ated as it alwaysis. The twogentlemen also gave 
the “ Elixir” duet in a grand style; if it had not 
been so long, it could scarcely have escaped 
an encore. Mr. Starey convulsed the audience 
with laughter in his “Account of our street,” 
and was vociferously encored, when he sub- 
stituted “The old bachelor,’ which he san 
in such humorous style that his hearers weal 
fain have had a third. Master Fox, a little 
boy of nine or ten, played the “ Caprice” magni- 
ficently ; indeed, for one so young he is marvel- 
lously proficient ; he was encored. Mr. Kent was 
also encored in his fantasia on “ Lucrezia Borgia.” 
The chorus, consisting principally of the church 
choir, were all well up in their parts, and gave 
evidence of much careful training. All the pieces 
set down to them went remarkably well. ° A slight 
hitch occurred in the “Gipsy chorus,” which, 
however, did not prevent its being encored, and, 
when repeated, it was sung infinitely better. 
Altogether the concert passed off remarkably well, 
and the large audience separated, evidently satis- 
fied with their evening's entertainment. We must 
congratulate Mr. Sfarey on his success in a musi- 
cal, as well as, (we trust), in a pecuniary point of 
view, and hope to see him many times more in 
the position he occupied on Thursday week. 
en 
ASSES AND ATLASES, 





Anderson, Yankee Barnum far surpasses, 

With his snail-pac’d perambulating asses ; 

These Atlases, with worlds upon their shoulders, 
Attract, no doubt, the notice of beholders ; 

But, ah ! one wonders where such fools are got, 
Who might for thirteenpence a-day be shot : 

It goes to prove, spite of man’s boasted reason, 
That humbug never will be out of season. 


G. L. 
Letters from the Rev. Sir F, Gore Ouseley, Bart.,M. A., Mus. 








Doc., Oxon., and other clergy and , testifying to mar- 
vellous effects of “ Clark's Neuralgic cture,” Noun 
Tic-doloureux, Face and Tooth Ache, fe eee A 
Brow A Nervous Debility, etc., may be of the jetor, 
W iW. Crang, M.PS., ing, Surrey. Sold by all 

in bottles, at 1s, 6d, and 2s, 9d,—[Apvr.] 





Provincial, 


[FROM OUR OWN CORRESPONDENTS. ] 





MANCHESTER. 





Sept. 29TH. 

At the Theatre Royal Verdi’s “Il Trovatore’ 
was given last Wednesday by the Italian Opera 
Company, whose success the previous week in 
“ Faust,” “Lucrezia Borgia,’ and “Mirella” we 
have already recorded. Since its first production 


;| here this opera has always drawn large audiences. 


On the present occasion the theatre was crammed, 
and large numbers of people were unable to obtain 
admission. On the first representation of “Il 
Trovatore,” some ten years ago, the cast was as 
follows: Leonora, Madame Bosio, Azucena, Madame 
Viardot Garcia, Manrico, Signor Tamberlik, Il 
Conte di Luna, Signor Graziani. This distribution 
of the characters has not since then been equalled. 
On Wednesday the principals were Madlles. 'Tietjens 
and Grossi and Messieurs Swift and Santley. The 
opera went very well; the chorus was better than 
on the previous evenings, though still wanting in 
force. Leonora, by Tietjens, was a fine example 
of what good singing and acting ought to be. 
The melodies and passages now become so fami- 
liar, were given with a eertainty and truth that 
fully satisfied our anticipations. The masterly 
handling of an artist was palpable in every bar 
and phrase of the music of her part. In Azucena 
the gipsy Mdlle. Grossi was more successful than 
in any character she has yet sustained. Her fea- 
tures, quite Spanish, materially aid the imperson- 
ation. She wasgreat in the scene where she describes 
her mother’s tragic death. “Stride la Vampa” 
was sung with great energy and dramatic power. 
She fairly divided the honours with Mdlle. Tietjens. 
Mr. Swift has a good voice, and sang the music of 
Manrico in a good style, but not in the style which 
opera demands. He wants more warmth and 
more impassioned action. Mr. Santley, as the 
Count di Luna, was loudly applauded: he per- 
sonated the character to the life. The recalls and 
encores were numerous. On the following even- 
ing “Faust” was repeated to a very crowded, in 
fact, an overflowing, house, being the last of the 
Italian operas for this season. On Saturday last 
the theatre was reopened for the dramatic season, 
when Mr. H. Talbot, from Edinburgh, made his 
first appearance in Hamlet. He was only mode- 
rately successful. On Monday last Mr. H. Neville 
—son of the veteran John Neville, formerly lessee 
of the Queens Theatre—took the character of 
Bob Brierly in the “ Ticket of Leave Man.” His 
conception of the part was good, but there was no 
necessity for the rant in which he indulged. This 
is announced as the last week of “ The Stricken 
Oak” at the Queen’s Theatre. Mr. and Mrs. G. 
Owen will appear in the following week.——A con- 
cert is advertised to take place in the Free Trade 
Hall on Monday, October the 10th, being the fare- 
well of the Italian opera company. The first part 
will consist of a recital from Beethoven's “ Fidelio,” 
and the second of a miscellaneous selection. Mr. 
Charles Halle’s concerts will be resumed about the 
middle of October. 





i 
LIVERPOOL. 





Sept. 297TH. 

The Liverpool Musical Society gave their second 
concert last Monday evening, at St. George’s Hall, 
when Hiindel’s oratorio, ‘‘ Judas Maccabeus,” was 
produced. The artists were Mrs. Skeaf, Miss Arm- 
strong, and Miss Bennett, Mr. Henri Drayton, and 
Mr. Montem Smith, with Mr. Best at the Grand 
Organ. The chorus was under the leadership of 
Mr. Sanders. The absence of a band militated 
much against the effects of the oratorio, the power 
of the organ—great as it is—not being full com- 
pensation; but the performance altogether reflected 
great credit on so young a society. Mr. Henri 
Drayton was in good voice, and gave ‘ I feel the 
Deity within” and “ Be comforted, nor think those 
plagues are sent” with immense effect—the latter 
being full of deep feeling. Mr. Montem Smith 
might have been in much better voice; he, how- 
ever, rendered ** Sound an Alarm’ with fair effect. 
Mrs. Skeaf and Miss Armstrong (the latter of whom 
undertook at a short notice the music allotted to 
Miss Bennett) both sang with great expression, but 
their voices were scarcely equal to the extent of the 
hall. The choruses were rendered moderately well 
—though much unsteadiness was generally observ- 
able, and Mr. Sanders had great difficulty in keep- 
ing them well in hand; more frequent rehearsals 
will, we hope, remedy this defect. Altogether we 


may congratulate the society on the success of their 





second concert, the hall being nearly filled in all 
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parts. Their third concert will take place early in| 
December. A concert is announced for Monday | 
evening, at St. George’s Hall, with the Mario-Grisi- | 
Sainton party ; and Miss Fanny Bennett also an- | 
nounces a concert at St. James’s Hall, on Wednes- 
day. Mr. and Mrs. Henri Drayton advertise the 
Queen’s Operetta House to re-open 10th October, 
and we also hear that there is a great probability 
of our being favoured with ‘‘ Naaman” as produced 
in Birmingham. 

BirkENHEAD.—The Philharmonic Society an- 
nounce their first concert this season for the 2nd 
November, the artists engaged being Madame 
Grisi, Madame Sainton-Dolby, Mr. Patey, Signor 
Mario, Mr. Sainton, and Herr Meyer-Lutz.—— 
The new theatre is announced to be formally 
opened 17th October, with, according to ramour's 
busy tongue, a first-rate company, the piéce de 
resistance being Burnand’s “Ivion.” An experi- 
mental entertainment was given in the theatre 
some few evenings since, in order to discover if 
any alterations were required, and to test the 
strength of the galleries and boxes. The boxes 
were found to be somewhat too low, and the neces- 
sary alterations have delayed the opening night 
from the 10th, the date originally fixed. 

—_——@~—— 


BRIGHTON. 








Serr. 28rn. 

On Monday night, at the theatre, was produced 
another “adaptation.” ‘Two great dramatic lions 
of the past London season have been French 
in their extraction, and both have now been 
“adapted” for our theatre. This latter one of 
“Deborah,” however, is less French than the other ; 
because it has had more “ adapters ” at work upon 
it since first it was transplanted from French soil. 
It comes to us vid America, and was brought over 
by Miss Bateman as Leah. Miss Bateman is not 
available for Brighton at present, and refuses to 
part with Leah; therefore the work already 
cooked to suit the Yankee and London palates 
is now redressed for provincial consumption. Miss 
Adelaide Bowering made her first appearance here 
this season as the heroine, Deborah. Considering 
her personation as it should be considered—entirely 
independent of the celebrated prototype—it has 
considerable dramatic merit. The character is an 
arduous one, combining extreme tenderness with 
the most passionate hate. Miss Bowering hardly 
compasses the conception of the author—the 
author, not the “adapter.” In the earnest passages 
she is very forcible, and her delivery of the curse 
is most impressive. It, however, wants intensity, 
and the same want runs all through Miss Bower- 
ing’s assumption. Mere force, either of action or 
declamation, will not do; an essence is required 
without which the character is incomplete, if not 
incongruous. Mr. O'Sullivan’s Joseph needed 
polish, which probably repetition will give. Nathan, 
the apostate, had a somewhat singular interpreta- 
tion from Mr. Rignold. The assumption of ex- 
cessive agitation (or is absolute insanityintended?) 
needs revision, and may be advantageously toned 
down very considerably. The fear which would 
drive a man to crime when danger is before him 
can hardly exist in the shape presented by Mr. 
Rignold, for so long as the action of the drama re- 
quires. Mr. Shepherd as the Burgomaster, Mr. Gould 
as the Pastor, and Mr. Sanger as Abraham, give 
material assistance. Miss Henderson plays very 
neatly, but quietly, as Anna. Mrs. Bishop is a 
good “old woman,” but is not “fanatical.” Miss 
Claremont is judicious as Rebecca, Mr. Cox and 
Miss Rachael Sanger have a little comic by-play 
to themselves, and make as much as can be 
expected of what is written for them. Miss Louise 
Sanger, the five-year old child of Joseph and Anna, 
got through her part with astonishing self-posses- 
sion and correctness. ‘The scenery, comprising 
several “sets,” is new and generally well painted. 
One or two views are very commendable and 
make up pleasing pictures. The Lessee seems 
anxious to propitiate the popular desire in 
this respect. ‘The Burlesque of “Faust and 
Imogene” is now played at second price.—— 
The Brighton Choral Union, recently organised by 
Mr. Henry Spencer, gave its second concert on 
Thursday evening. The large upper room of the 
Town Hall was more than filled by the audience, 
drawn together to some extent probably by the 
repute which the society had gained from its first 
successful essay, musically speaking, in concert 

giving. It could not escape notice, however, that 
the number of singers on the platform was con- 
siderably less than on the former occasion. It 
was probably because of the weakened numbers that 
the pieces seemed to be sung more roughly at this 
than at the first concert. here was, however, a 
decided disposition on the part of some so 08 


| feeling. Mr. Jordan’s upper register had not reso- 


cert the heaviest bass voice was drowning the others 
singing the same part. Thus, the balance of har- 
mony was lost and the performances suffered on the 
very occasion when it was important that the society 
should make a good impression. Of the perform- 


speak in detail. The pieces sung by the choir were 
Beethoven’s fine hymn, ‘‘'The heavens proclaim 
Him ;” Attwood’s anthem, ‘*Turn Thy face from 
my ‘sins ;” the prayer from Rossini’s Mose ; Men- 
delssohn’s part song, ‘“‘The Woods;” and the 
chorus part of ‘Bishop’s glee, ‘‘ Chough and Crow.” 
In the second part Hal were Pearsall’s ‘* Oh, who 
will o’er the Downs;” Hatton’s part-song, “‘ Beware;” 
Mendelssohn’s melodious and striking hunting song, 
‘* Now morning advancing,” which was ee Ate 
encored, and the never-fading ‘* Last Rose of Sum- 
mer,” set in new but not novel harmony by Mr. 
Spencer. Miss Chate filled the réle of leading 
soprano very creditably. Besides taking part in 
some of the concerted pieces, she sang Virginis 
Gabriel’s ‘‘ Fisher’s Bride.” Altogether, the way 
in which she got through her night’s work was a 
decided improvement upon the last occasion we 
heard her, and gives good promise for the future. 
Mr. Broadbridge deserved the encore he obtained 
in Gabriel’s ‘Slumber, mine own ;” he sang it as 
well as his natural powers would allow. him, and 
threw into his rendering a good deal of artistic 


nance sufficient for ‘‘ The Village Blacksmith,”’ his 
reading was however so creditable that the audience 
enco! A similar compliment was conferred with 
most genuine acclamation upon a very heart 
delivery of Martini’s catch, “Three me souls 
are we,”—sung by Messrs. Affleck, Broadbridge, 
and R. Devin. So thoroughly did the singers enter 
into the spirit of the piece that they carried the 
audience completely with them, and a continuous 
shout of laughter accompanied them throughout 
their very creditable effort. Miss Loader, Miss 
Foster, Mr. Butler, and Mr. Cripps were the remain- 
ing soloists, and each won considerable applause. 
Mr. Kuhe had a very warm welcome, and was 
encored in both his pianoforte solos,—Handel’s 
‘*Harmonious Blacksmith” and his own setting of 
the chief themes from Martha, Mr. W. Devin was 
the accompanyist,—as usual, a very efficient one. 
Mr. Spencer conducted with firmness and energy, 
and had his team well in hand all through—though 
some persons might think from his demonstrative 
manner that his singers were often about to kick 
over their musical traces.— Brighton Guardian. 
— 
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Sept, 28. 

Master Willie Pape gave a pianoforte recital at 
the Vicrorra Rooms on Tuesday evening. There 
was a tolerably numerous attendance. With one 
exception the whole program was performed with- 
out assistance by the youthful American with un- 
qualified success. Time and space preclude any 
lengthened notice of the entertainment. We con- 
tent ourselves therefore by stating that Master 
Pape is not one of the objectionable class of 
juveniles known as precocities, but he bids fair to 
e one of those gifted children of music who ripen 
into great artists, and whose present attainments 
are as solid as they are brilliant. We trust he will 
ere long pay another visit to Clifton. The Rev. 
T. Helmore is announced to lecture in Bristol, on 
the ancient plain-song of the church, with illus- 
trations by the choir of St. Raphael’s.——The 
Volunteer Artillery band gave another open-air 
concert on Clifton-down, on Wednesday, when 
a choice program was played. There was a large 
assemblage, 
At THE THEATRE, since our last, the new drama 
of “The Monastery of St..Just,” and the perform- 
ances of the opera company have been the princi- 
pal attractions. Notwithstanding the care be- 
stowed on the production of the drama and the 
charming acting of Miss Kate Terry, in her double 
character, the piece does not seem to take the 
te. and its run, we fear, will be limited. On 
onday ‘“‘ Hamlet” was repeated, and on Tuesday 
evening the apparently imperishable “ Ticket-of- 
Leave Man” was reproduced, with Miss Kate Terry 
in her original character on these boards of May 
Edwards.—Clifton Chronicle. 
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SCARBOROUGH. 


Szpr 29th. 

“ The Ticket-of-Leave 
duced according to promise at the Theatre Royal 
drew very good houses. The part of 


ances it is unnecessary after what we have said to | of 


Man” has been repro- 


Righton came before us as Bob Brierly—a part 
quite different to any in which he has ps yo 
here before—and acquitted himself very well; the 
Hawkshaw of Mr. De Vere was extremely good, 
On Saturday we had the *‘ Honey Moon,” by request 

the president.and visitors of the Royal Hotel, 
and a new farce—“ White Bait at Greenwich” — 
which is very amusing and was well performed ; 
in the former piéce Mr. Righton should not forget 
that he is passing himself off for a gentleman, and 
that in the presence of a lady; even a very rough 

countryman would not exert himself toa painful 
degree to put his legs over the arm of a chair: the 
Mock Duke is not of this gentleman’s good parts. 
Monday evening brought an old favourite to re- 
ceive the warm welcome of his friends and admirers 
and we trust that we may have the pleasure of 
seeing him again at the Theatre before he leaves 
Scarborough. The appearance of this celebrated 
amateur is always looked forward to with delight 
as one of the treats of the town; Mr. De Vere’s 
acting in this piece proved him well worthy the 
place is gaining in public favour; and Julie 
found all the part demands in Miss Hickson, viz., 
e, fervour, and energy. On Tuesday the per- 
‘ormance was patronized by the Worshipful the 
Mayor, when the attendance was only ber imited, 
which we were astonished to find, after the liberal 
manner in which, on a former occasion, the Mayor 
had thrown open the house free to the public. 
The “ Lady of Lyons” as usual called forth much 
applause. The “ Corsican Brothers” was played 
last evening. Next Friday the Freemasons give 
their bespeay, when we have no doubt the house 
will be crowded; and on Saturday there will 
be aspecial performance, when Mr. and Mrs. Alfred 
Wigan appear, and we hear that herRoyal Highness 
the Duchess of Cambridge will be present. 
The entertainments at the Spa have been varied 

during the past week by the “readings” of Mr. 

and Mrs Alfred Wigan, who are well known in 

in the higher dramatic circles of the metropolis. 

The program: opened with some selections from 

“ Hamlet,” in which both artists took part, while 
Mr Wigan at once produced a favourable impres- 
sion; his distinct and measured articulation, and 
the force and earnestness of his recital, giving 
proofs of the artistic ability brought to bear on 

the delivery of the text. As a piece of fine de- 
clamation—worthy the applause with which it 
was rewarded—we may instance Professor Ay- 

toun’s “ Death of Montrose,” given by Mr. Wigan. 
The selections from “ As you like it” were exceed 

ingly good, Mrs Wigan displaying here and there 
a love of humour that was highly amusing. The 
“reading” of Tuesday last was under the dis- 
tinguished patronage and presence of Her Royal 
Highness the Duchess of Cambridge.——Master 
Willie Pape’s grand pianoforte recital was attend- 
ed by a numerous and select company, on Friday 
evening last. The admiration of the audience 
seemed to amount to wonder how one so young 
should have arrived already at such matured and 
perfect skillas he displays. His remarkable mus- 
ical precocity reminds aS all the pleasant 
things narrated of the gift ozart, when a boy. 
The pieces performed on Friday com Thal- 
berg’s fantasia on the “Preghiera” in Rossini’s 
“ Moses” ; and the same artist’s famous variations 
on “Home sweet home” ; the Beethoven Sonata 
in A-flat; with some other pieces of equal diffi- 
culty, and an original “ Danse di Sorciéres,”’—a 
singular and elaborate composition. In his every 
effort he appeared to captivate his audience, and 
it was evident that the applause so warmly given 
did not at all fully express the sense of delight 
which the performance created. In Master Willic 
Pape, though but a boy, there are developed the 
highest characteristics of the artist; a true and 
thorough appreciation of the spirit and meaning 
of his subject or theme; a facility of finger that 
knows no difficulty ; and a delicacy of expression 
and brilliance of tone that may be envied by very 
many skilful pianists. The performance will lon 
be remembered as one of exceeding great interest. 
Gazette, 
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Serr, 287TH. 

The Italian Opera Season commenced at the 
Tueatre Royat on Saturday evening with 
unusual brilliancy. “ saeeent cin i 
opera chosen to open the cam , and a 
better choice aaha'ndh have been made, every 
morceau is familiar to us, and Tietjens is justly 
regarded as the only successor of “the” Grisi in 
“ Tucrezia” as well as in “ Norma,” added to this 





and —_ 
May Edwards was finely portrayed Miss 
Hickson, whose rich voice it is alwa; htful 








to make themselves heard, anc all through con- 





to hear, when, which is too seldom, she favors the 


the fact of the first ap ce of a contralto in 
the réle of Orsini excited additional curiosity, 
Grossi, who came unheralded, but who has 


, 





public with a specimen of her vocal talent. Mr, 


Mdlle. 
already made extensive “way” with the Dublin 
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audience in all its phases. The name of Santley 
(‘a tower of strength’’) could not fail to add 
alditional interest to the occasion, the favourite 
baritone of all circles “the idol of his own.” 
Mr. Santley has already obtained the reputation 
here of being the best male vocalist that England 
has as yet produced; the real enthusiasm mani- 
fested after his “ Vieni la mia Vendetta” and 
“(Qualunque sia” on Saturday evening, was an 
unmistakeable proof of the high appreciation in 
which he is held here, indeed it must be recorded 
that it was the only encore of the evening, with 
the exeeption of the eternal “ Brindisi” which 
Maile. Grossi certainly gave with high dramatic 
effect, the lower notes of her fine voice absolutely 
taking the “gods” by storm. By the bye, the 
aforesaid gods will insist on spoiling the scene in 
which “Il segreto”’ occurs, by forcing repetition 
after repetition of the first verse; the chorus 
uniting the first and second, is obliged therefore 
to be omitted, as if a vocalist such as Mdlle. 
(trossi were to sing the second verse after the 
organ, she would be kept singing until now. One 
would suppose that after so many repetitions of 
“ Lucrezia Borgia,” we should know better. It is 
quite unnecessary to go into a criticism for a 
London journal of the Lucrezia of Tietjens, either 
in w voeal or dramatic point of view, it is there- 
fore sufficient to say that on this occasion the 
great artiste manifested all her powers to their 
fullest extent. ‘The “ Comé bello” and “ Si vig!’ il 
primo coglicre”’ 
the “ Ml’ odi, a m’ the audience seemed 
spell bound. It would be unjust to pass by the 
introductory few bars of the last named song, 
which were beautifully played by the first and 
second horns, Messrs. Harry Hardy and J. 
Cassidy. Signor Gardoni, although not in as 
good voice as.on former occasions, gave strong 
evidence of his well earned reputation as one of 
the first of Italian tenors. 'The band and chorus 
are strong and well “in hand.” Signor Arditi 
met with his usual hearty reception. ‘lhe “gods” 
have again fallen into disgrace by their boisterous 
noises. A morning journal gives the following: 
«'lhat the frequenters of the upper gallery should 
be demonstrative it is natural to expect, but that 
they should be allowed to fill the house between the 
acts with the disgusting clamour which is sup- 
posed to be fun is simply intolerable. Sometimes 
their wproar becomes as insulting as it is always 
offensive to the larger portion of the audience ; 
during the opera, their interruptions seriously 
interfere with the effect of the musie and the com- 
fort of the listeners. It is full time steps were 
taken te check the turbulent and disgraceful con- 
duct which reflects some discredit on the city as 
well as the theatre in which it finds license.” 
‘These remarks are severe, but unfortunately per- 
fectly justifiable, for of late the “fun” has been 
something disgusting. On Monday, “ Faust” was 
given, and every available place in the theatre 
was filled—boxes pit and gallery were crammed, 
and a fact of rare occurrence of late, every private 
box was occupied, bringing back the recollection 
of the “ould times” when the “ sodgers” used to 
“rush” at the private boxes at the first announce- 
ment of Italian opera. The music of “ Faust” 
seems to improve here, as every where on acquaint_ 
ance, The mw popular waltz “Come Alla” and 
the well known march ‘Oh! Gloria” could not 
fail to be favourites with an excitable audience, 
but to our credit it must be said that the more 
severe portions of the work command deserved 
attention. The “ Faust” of Signor Gardoni may 
demand the first notice, as it is his debit in the 
part in Dublin, just in dramatic conception, and 
highly finished in vocal interpretation. Signor 
Ciardoni’s “ Faust’’ may be said to be the best we 
have yet seen as a whole, thus at least is the 
opinion here. Of Tietjens’ performance of Mar- 
guerite it would be almost impertinent for a poor 
provincialist to give an opinion, as it is so patent 
to all lovers of art in your great capital centrali- 
sation, but it can be no harm to record the fact 
that the impression left by the performance even 
exceeded that of former seasons. Santley's grand 
delivery of “ La Croce” was something sublime, 
and called forth loud expressions of delight, and 
the repetition of the same phrase by the chorus 
must not pass without favourable notice. Mdile. 
Grossi received a tremendous encore for her 
version of “ Le parlate d’ amor,” a compliment justly 
due to song and the artiste. Signor Bossi made an 
unquestionable “ hit’ in Mephistophiles ; he dressed 
to perfection, giving to his eyesa most de- 
moniacal character by a slight touch of “foyle; ” 
his singing deserves everything good that could be 
said ; he is arising and promising artist, and if any 
“feather in his cap” agreat favourite in Dublin. 
“Foust” wil “ge” two or three 

“ La Traviata” on Tuesday evening was the occa- 
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were surpassingly fine, and during | 
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sion of the debit of Mdile. Sinico, who made her 
first appearance here last season at the Philhar- 
monic with Mdlle. Bettelheim. It may be truth- | 
fully said that on the part of Violetta Madlile. | 
Sinico made a good and legitimate success. With 
the the impression of other artists who had pro- | 
duced such wonderful effects in the same réle in | 
Dublin, it is no small amount of praise to record | 
that every song was listened to with deep and res- 
pectful attention. The “Sempre libera”’ was re- 
demanded after the first verse, the “gods” as 
usual forgetting that a second was to follow; and 
many imagined that the performance of the second 
verse was but a compliance with the encore. Gar- 
doni was blameless in Alfredo; and Santley 
perfection in Germont. His “ Di Provenza” 
must be heard to be appreciated—indeed, never to 
be forgotten. ‘The band and chorus were worthy. 
Malle. ‘Tietjens and Mr. Santley kindly responded 
to a request made that they would give their in- 
valuable services at St. Catherine’s Chapel, Meath- 
street, on Sunday last, for the purpose of defraying 
the expenses of the decorations of the church. An 
immense congregation assembled, as might be 
expected, and the following program was per- 
formed :— 
ee, WO OE pricccese 
Gloria, No. 2..... 
Credo, No. 12... ° 
‘** Tnflammatus (Slabat Mater) ...... 0.0000 eeeeeeeeeeee 
Samctua, NO. 16.2... .cccrcccccccccccccesecvcopescoss 
*- Pro peccatis” (Stabat Mater) 
Apnns Deb, We. 1S oc ccvccccsvdscccdcccdbveccdscstsece 
SE Gabetan” coceccnctocodnsvcechepecbvoave Professor Stone 
The sensation produced by the “ Inflammatus,” as 
sung by Tietjens may be conceived, as such a 
musieal treat was perhaps never before experienced 
by many of the inhabitants of this humble parish. 
All eyes were turned towards the distinguished 
artists during the performance of their solos. The 
trio, “O Salutaris,’” sung by Mdlle. Tietjens, 
Miss Kate Cruise, and Mr. Fletcher Baker, was 
one of the most attractive pieces of the day, and 
concluded the musical treat which appeared to give 
much delight to the listeners, and fully fulfilled 
the laudable object for which it was undertaken. 
Mr. Henry Neill Warner, an Australian tra- 
gedian, has commenced an engagement at the 
Queen's Uamlet was his opening part. 
—@~—— 
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Sept. 28th. 

The Nartonar THearre was reopened on Satur- 
day evening by Mr. Elphinstone, with Mr. Gardiner 
| Coyne, a good actor of Trish parts, and a fair com- 
pany. This little theatre, though not the most 
fashionable one here, is very well conducted; and 
the pieces produced, while generally of the most 
melodramatic cast, are placed on the stage and 
performed rather better than one could expect from 
a theatre of this class, and for the very moderate 
prices of admission. It is very well attended, 
though by a rather mixed audience it is true, but 
by the firmness, decision, and admirable arrange- 
ments of the manager, anything approaching to a 
row is at once suppressed, and the offenders sum- 
marily ejected. Such a manager deserves success, 
and such he has up to this attained. The Mari- 
onettes still continue to attract fair audiences at 
the Tuearne Royat. There are some rumours of 
impending engagements, but they are very vague, 
and I am sorry to say far from satisfactory. One in 
particular with reference to the non-fulfilment of the 
promise made by Mr. Cooper last year as to the 
visit of his opera company here next month. This 
I sincerely trust is not to be relied on, as the advent 
of that gentleman, his talented prima-donna, Mdme. 
Tonnelier, and the rest of his capital company, has 
been long looked forward to and hoped for with 
pleasure. 
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Serr, 28TH. 

By way of spice to Shakespeare we have had 
melodrama rampant in the Tneatre Rorar— 
“The Courier of Lyons,” with the Brothers Webb, 
and “The Rag-picker of Paris,’ with Mr. H. Webb 
as Father Jean. After such an artistic piece of 
work as the ‘ Comedy of Errors,” a change to kid- 
napping, highway robbery, and murder, is, to say 
| the least of it, startling; and yet, again, how tire- 
‘some. The old story—so often gone through, we 

have it almost by rote. The roué nobleman takes 
|the audience into his confidence, disclosing most 
abominable resolutions in connection with Lite 


young females and favoured rivals, whilst 

some young ploughmen with |udding whiskers 
are eternally calling heaven to witness (in most 
yaa te grammar) to the general recti- 
tnde of their own conduct and natural 

moral fatire as compared with 





or rgués. Apart from any incongruities of a 








drama, it is possible enough to appreciate what 
good acting is to be met with in its course. We 
are now innoculated with the Dundreary mania, 
leaving some painful results which will manifest 
themselves in gratuitous exhibitions of Mr. So- 
thern’s performance at the evening parties of the 


approaching winter. His first appearance, on 
Monday night, was before a crowded house, who 
received him with a storm of applause. The 
now stereotyped sayings and doings of the 
simple but polished aristocrat provoked much 
laughter, but the Glasgow folks are reserving 
their good opinions for the production of ‘“ David 
Garrick,’ ‘My Aunt’s Advice,’ and “ Dun- 
dreary Married and done for,” which are in careful 
rehearsal. We trust the result will be a degree 
better than in the present case. Stage prompting is 
neither convenient nor effective. Mr. Lloyd’s Asa 
Trenehard was a capital hit, and drew down many 
marks of approval. Georgina, Miss Golier, was to 
the life—one of those beautiful young ladies whose 
mission is to be too fatigued to do anything save 
maintain a delicate constitution and look interesting, 
always of course with a practical end (in the shape 
of a husband) in view. Mary Meredith met justice 
at the hands of Miss Nason, and Mr. Dixon's 
Richard Coyle deserves great praise. Mr. Fitzroy’s 
Abel Murcott was a telling bit of acting, but we are 
not sure how far right he may be in making such a 
painful thing of it as he does. There was a new 


; | epilogue, a new bed-room scene, and a new song in- 


troduced in the course of the piece, affording fresh 
food for laughter. Other two pieces were played on 
the same night, one a musical burletta “ The Swiss 
Cottage,” with Miss Nason as Lisette. As was to be 
expected, her voice was lost on the stage, as was 
also Mr. Rendal’s voice, for he sang too. These 
things can only be got up satisfactorily by special 
musical companies. The acting in this and opening 
piece * Who Speaks Iirst,’ was certainly worthy of 
commendation. 

On the 24th there was a first rate house, anda 
very fair program at the Saturday Evening 
Concerts. ‘The night was one of the best since 
the opening of the season. In the overture to 
“ Fra Diavolo” and its other numbers, the band 
‘of the 92nd Regiment (Gordon Highlanders), 
proved itself much superior to the majority of 
military bands that we have heard from time to 
time in this city, and testified to the qualifications 
of the able conductor, by a very intelligent style 
of performance, which was in a great measure 
free from the prevailing defects of such bands. 
There was, of course, the usual preponderance of 
that persistent pumping style of accompaniment 
so greatly run to seed in dance music; but this 
almost unavoidable evil was mitigated by the 
artistic degree of light and shade characterising 
the performance. It is sad to think upon the 


very primitive state of musical taste which 
prevails in these audiences. ‘The “Quis est 


homo” from Rossini’s “‘ Stabat Mater” was received 
very tamely, notwithstanding the careful singing 
of Hersee and Elton. This has been the only 
occasion where Hersee’s want of vocal power, 
physically speaking, has been marked, and that 
particularly where the alto leads off with a point, 
not many bars before the end of the first division 
of the duet, on the words “ Christi matrem si 
videret ;”’ closely followed by the soprano, both 
parts proceeding by a fine sequence of suspensions. 
Here, in rising to A and even B, Miss Hersee, 
whilst perfectly in tune and musical in tone, 
lacked weight of voice, impairing, of course, 
balance of tone, a point of the first importance in 
concerted ormances. This exception allowed, 
we can find little or no fault in the singing of this 
beautiful (though inappropriately written) musie. 
li anything, Miss Elton’s singing was better than at 
previous concerts—her Scotch ballads are pe: ion. 
Mr. Inkersall, vice Wylie, retived, met with a good 
reception, which his tasteful singing fully justified ; 
his ‘“ Boys of Kilkenny” had a spice of quiet 
humour, which took amazingly. Mr. G, Allen was 
common-place in selection and performance. He 
gave us Dibdin’s ‘“ Anchorsmith,”’ with a sledge- 
hammer accompaniment heard from the back of 
latform! We have better violinists here than Herr 
Wertheim, and our amateur friends were sadly dis- 
appointed in his performane¢, which lacks both tone 
and style. Mr. Colgan made a fatal mistake in 
hammering such a delicate acco: iment as that 
of the * Quis est homo” —it ought to . felt, not heard. 


Cuarirs Bannister.—Once, in returning from 
rehearsal, this gentleman was ht in a severe 








shower of rain in Holborn, and he took shelter in 
a comb-maker’s, where an old man was at work. 
“Good Heavens! what pain you are in, sir!” 
= the son of Thespis.) “ Pain! I have no pain,’’ 


have no paih,” replied the 4 his 
vocation. Pee, you must, (rqjotned Bannister 
very gravely,) you are cutting your teeth,” 
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REVIEWS. 





{[A. Hammonp & Co.] 


By G. A. Osporne. As a Pianoforte 
Duet. 
Robert toi que j'aime.” By Brintey Ricuarps. 
As a Pianoforte Duet. 

The above arrangements are by Mr. Bradbury 
Turner, who seems to be too modest to announce 
the fact on his title page. The arrangement of 
“Oberon” is extremely simple; and as the melody, 
under the title of the ‘ Wild bird’s song,” a trio 
for two sopranos and an alto, is very popular in 
ladies’ schools, we have no doubt that Mr. ‘Turner's 
duet will be found useful in the same direction. 

The arrangement of Brinley Richards’ “ Robert 
toi que j'aime” is, of course, of a more ambitious 
character, but nevertheless effectively done. 


* Oberon.” 








(Merzter & Co.] 
“Corn Rigs.’ Scotch melody. Arranged for the 
Pianoforte by A. Danssorane Menut. 

It is generally admitted that the old national 
melodies of Scotland are, like beauty, most 
adorned when unadorned. M. Méhul has evi- 
dently borne the fact in mind in arranging this 
genial melody, and has therefore succeeded in 
producing an excellent setting in most respects 
thoroughly in keeping with the character of the 
tune. We must, however, take exception to the 
allegretto introduction. It is about on a par with 
Sir John Stephenson’s “‘ symphonies” to the Irish 
melodies. Disregarding the “quintuplets” and 
“‘septuplets” to which the author treats us in the 
first page,—the very curious suspension and reso- 
lution in the third line of the second page, and one 
or two other blemishes, for which we suppose we 
must blame the engraver, we cannot help thinking 
that the movement is, to use a mild term, 
inappropriate. 








[Appison & Lucas. | 


Bluette de Salon, pour Piano. 
E. AureLe Favarcer. 

This morceau is very easy, pretty, and melodious, 
but asit has evidently been issued without revision 
of the engraver’s work, it is disfigured by several 
gross misprints. There are three or four instances 
of redundant leger lines, and the cross indicating 
the use of the thumb is placed just before the 
note, so as to present-the appearance of a double 
sharp. 


« Fauvette.” Par 





CrysTaL PALAce.—Nearly 18,000 persons were at- 
tracted to the Crystal Palace, on Saturday last, by 
the concert of the “ Metropolitan Schools’ Choral 
Society,” conducted by Mr. G. W. Martin. This 
was the fourth juvenile concert of the present sea- 
son, and the enormous audience which has collected 
on each occasion is the best proof of the estimation 
in which these performances are held by the public. 
The choir consisted of about 4000 children, and 1000 
tenors and basses, completely filling the great 
Handel orchestra. The program was divided into 
two parts, sacred and secular, the former consisting 
of chorales, hymns, and chants, and the latter in- 
cluding a number of popular glees and part-songs. 
In the first part the celebrated ‘‘ Nun danket alle 
Gott,” from Mendelssohn’s “ Lobgesang,” sung to 
English words, written by Mr, Oliphant, was. de- 
cidedly one of the best performances of the day. 
The second verse, which is in vocal unison with 
florid accompaniment, acquired additional brilliancy 
from the hearty manner in which it was sung by so 
large a number of fresh and youthful voices. A 
ps tune by the late Prince Consort, which has 

ound its way into several collections under the 
name of ‘‘ Gotha,” was exquisitely rendered. 
** Hark the vesper hymn,” ‘ Abide with me,” and 
‘* Slow in the eastern skies,’ were encored. In 
the second part, the echo chorus from * Locke's 
Macbeth Music,” was introduced. A few of the 
choir were placed in one of the galleries opposite 
the orchestra, and sung the echoes. The effect was 
very good, and the chorus was loudly re-demanded. 
The attention to the biton was, in most cases, all 
that could be desired ; and the marvellous manner 
in which the pianissimo, crescendo, and diminuendo 
effects were observed in Ferrari’sround, “ A southerly 
wind,” scemed to astonish everyone. A morning 
contemporary informs us that a ‘‘ Festival hymn, 

the words two children of the Freemasons’ 
School for Girls, was “ well received,” and that 
‘*'Ye Mariners of England,” was “ with 
hearty applause.” As it ha’ , both pieces were 
omitted in consequence of numerous encores ; 
the mistake, however, will serve to show what 
amount of confidence is placed in Mr, Martin as a 
manager of these pleasant gatherings. 


{Apyt.] The number of patients relieved at the 
Diseases of the teat, 67, Margaret-street, Caven 
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A SORT OF FABLE. 





“Them onions and that beer have given me the colic.” 
Play. 

A Portugal Onion and Bass’s pale Beer 

Once met, strange enough, in the house of a peer ; 
The peer was engaged on a matter of State 

In the room next adjoining,—so they had to wait. 

Tf Onion had been there alone without Bass, 

What happened had, probably, ne’er come to pass : 
For Foreigners spite of what English folks say, 

In taste and art matters are far more ‘au fait.” 
Choice pictures hung round by the very best masters, 
And bronzes, rare china, and sculpture and plasters 
Peep’d out, with effect, from each cranny and nook, 
All sorts of odd things where the eye chanc’d to look ; 
Birds singing, some stuff’d, and a beautiful garden ; 
‘* Le Maudit,” the Laureate’s last work, ‘‘ Enoch Arden,” 
Were side by side lying in yellow and green, 

Mixed up with the weight of each stale magazine, 
Punch, Fun, Eugtme Sue, and the sow with nine farrow, 
The Orchestra, Telegraph, Times, and The Arrow, 

As pointless and dull as the stick of a rocket, 
Intended to pierce but the publisher’s pocket ; 

Not even the tint of the very grave digger 

Can raise a faint smile on the lips of a nigger : 

Abe Linco won’t fret, and its envy, the Punch, 
May laugh at the cuts it bestows on its hunch ; 

Well may the proprictor grumble and grow], 

Thus hooted to death twixt The Realm and The Owl. 


—UK 


While Onion and Bass were thus pent up together, 
As usual, they talk’d of the day and the weather, 
Lord Palmerston, Russell, garétters and robbers, 
Joint swindles in progress, the Banks and stock jobbers ; 
Till music was heard playing under the window,— 
Bass shook as too liberal drinkers of gin do, 
Exclaiming, with far greater wrath than was needed, 
‘“* By heav’ns! ’tis an organ! my bill is unheeded, 
‘*Some nurse and her brats have encouraged that grinder, 
** Pll not grin and bear it, I’ll very soon find her. 

That rascally foreigner out I will ferret, 

And have him committed to good Mr. Tyrwhitt.” 
**So, you’re Mr. Bass?’ cried the pale Portuguese. 
**T am, at your service,” 

* Then, Sir, if you please, 

‘* Be discreet in your language, of foreigners speak 
Deferentially, Sir, or your nose I will tweak.” 

‘**Pull my nose !” echo’d Bass, — “what an insolent trick! 
** You'll not be surprised if I give you a kick.” 

But he didn’t,—’twas well,—yet so loud grew each word 
The Peer from his chamber the disputants heard ; 
Poor Onion with anger was growing more pale, 

And Bass foaming up, like the froth from his ale, 
Contending, like elements sorely confined, 

A terrible struggle ’twixt water and wind, 

His Lordship stept in, put an end to the rout, 

And turn’d both the furious combatants out. 
REFLECTION, 

Two folks may walk singly, in peace, thro’ the street, 
Yet quarrel the first time in private they meat, 

G L. 








AMERICA, 
-—_—>—_ 
New York, Sept 1lth—The theatrical race 
(says the Sunday Mercury) has fairly com- 
meneed. Tragedy and Comedy have entered 
the lists, and a very pretty run they are 
likely to make of it. Niblo’s Garden drives the 
“noblest Roman of them all;” the Winter Garden 
and Broadway theatres spur the comical, and Mrs. 
John Wood the lively and interesting Muse. 
Wallack will also soon enter the field; and then 
with the New and Old Bowery Theatres in full blast 
the Empire City will be lively indeed. 

Edwin Forrest commenced his engagement at 
Niblo’s Garden last Monday evening, appearing as 
Coriolanus to avery large and enthusiastic andience, 
For Mr. Forrest to draw full houses is nothing new 
or extraordinary—it is an old and honorable custom 
of his, and does not emanate from the fertile brain 
of the bill-poster. Myr. Forrest, unlike many pre- 
tenders and ‘ boys” upon the stage, is, in every 
sense of the word, an artist. The Olympic has 
opened with two capital pieces, the “ Comical 

‘ountess”’ and “ Miriam’s Crime; ” in the former 
of — the fair lessee, Mrs. John Wood, has a 
capital chance to be iaive and amusing as th 
Countess de J Bepatier, a w member of 

i who has graduated the pro- 
found = § of the cordon blew 4 
into the -blown hon of the “ 
Mr. Holston is ciel amusing as 





3 and 


—- 


of his becoming a favorite at this popular estab- 
lishment. ‘The Broadway Theatre, under the 
influence of Owens’ star, is rapidly regaining the 
prestige of the Wallack period. ‘ Married Life” 
has given way to Taylor's “ Victims” and the 
“People’s Lawyer” is nightly redeemed by the 
good acting of John E, Owens, whose Salon Shin- 
gle is as fine and natural on the stage as the 
original Major Jack Downing’s (Seba Smith) 
characters are off. There is no unwholesome ex- 
a is quaint, natural, and amusing. 

r. Owens in this, one of his best parts, “is 
thoroughly the artist, a fact which the public 
appear eager to prove, by patronizing the estab- 
lishment where he plays. Not content with the 
conquests which have already rendered his name 
famous among the lovers of the marvellous and 
strange—not content with having bottled up the 
offspring of an enormous whale— not content 
with the acquisition of the fearful boa and dead- 
ly anaconda—not satisfied with giants, dwarfs, 
and the possession of the lepidosiren anectaus— 
P. T. Barnum, the Alexander the Great of Hum- 
bug and the Napoleon of Showmen, has recently 
made a brilliant raid into the countries of the 
East, and succeeded in bringing back two or three 
specimens of the far-famed women of Circassia. 
Cireassia has long been the mine whence the 
caliphs and sultans drew their supplies of beauti- 
ful women; and many a “ light of the harem” has 
fined, no doubt, for the more rugged but — 
and of her birth. When the present Sultan hears 
of Barnum’s success, he will, doubtless, be filled 
with jealousy, and vow the direst vengeance. Mr, 
Seward must look to it that we do not get involv- 
ed in a foreign war. But his Sultanship need not 
be alarmed, Mr. Barnum does not intend to turn 
the Museum into a Turkish harem yet awhile ; on 
the contrary, his intention is to exhibit these 
beauties at the ordinary prices of admission. 
The Persian girl (of an unknown tribe) can be 
seen at almost any hour wandering about tho 
Museum, staring in silent wonder at the inex- 
haustible treasure so profusely scattered about ; 
and, pers s, mistaking that glass model for the 
genuine Koh-i-noor. Mr. and Mrs Thumb and 
suite also give their performances ; but the bab 
(the offspring of the Thumbs) is not on exhibi- 
tion. We have heard that its existence is very 
far from being a matter of doubt. Can any one 
inform us as to the fact ? 


BANKRUPTCY COURT.—Sezpr, 27. 








(Before Mr. Commissioner Houroyp.) 
IN RE TURNHAM.—TURNHAM’'S MUSIC HALL. 
The bankupt, J. Turnham, was the rietor 
and manager of a music hall, situate in the locality 
of Paddington-green, and an adjourned meeting 
9 a of debts and choice of assignees was now 
he 


It appeared that about a year ago the bankrupt 
executed a deed of assignment and composition 
for the benefit of his creditors, but the deed being 
contested the bankrupt’s arrest was effected, and 
he was subsequently odjudicated by the Registrar 
upon his periodical visit to the gaols. The question 
which now arose was with re to the right of 
proof against the estate by the creditors under 
the deed, as affecting the choice of an assignes 
under the bankruptcy. It was alleged on behalf 
of creditors that the deed of assignment was 
altogether invalid and illegal by reason of the 
necessary assents of creditors being wanting, and 
that the number of the creditors and the améunt 
due to them had been incorrectly stated in fhe 
proceedings under the deed. A further afleyation 
was that the “trustee” appointed to “ 
the estate was a workman or servant of the bank- 
rupt, but this was strenuously denied on the bank- 
rupt’s behalf. 

r. Reed, Mr. Moojen, Mr. R. Jones, of New- 
inn, and other gentlemen, appeared for the severil 
parties, and after hearing them, 

His Honour made an order, giving the creditors 
a further opportunity of making enquiries, anil 
adjourning the choice of any assignee until a 
future day. 





Dramatic Errect.—It is related in the annals 
of the stage asa remarkable instance of the force 
of imagination, that when Banks’s of the 
“Earl of Essex” was last performed, a soldier, 


stood sentinel on the stage, entered s0 ly 
Into the distress of the scene, that, in the lan 
of his imagination, upon the Countess thing - 
ham’s denying the of the ring, Faves 


had sent by her, to claim a promise of favour, hw 
7 «Die false | she hes it in her bobédp ;’’ 





{judging from the slight 


iquaintance we at pre- 





Was 111 ducing the week, 


sent have with his acting, ; 


ve is but little doubt 


= her deliver it up. = v1 
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TERMS OF SUBSCRIPTION. 


STAMPED. UNSTAMPRD. 
Per Year 178. 4d. 18s. Od. 
» $-Year 8s 8d. 68. 6d. 
»» Quarter 4s. 4d. Bs. Sd. 


Payable in advance. 





*,* Carguss ann Post-Orvick OxpERs TO RE DRAWN IN PAVOUR 
or ADAMS & FRANCIS, 59, Firet-staxet, Lonpoy. E.C. 





Orricres: 201, Reaent Srrert, 
AND 
59, Fixer Street, 
PROM WHICH THE TRADE 18 SUPPLIED. 


TO CORRESPONDENTS. 


Macerroon. Your contribution was not addressed to the 


Editor, and was therefore delayed, Communicatious on 
editorial business should never be sent to persons about the 
office. We regret not being able to use the matter you 


sent us, or any other of a similar kind. 


Sunscarner. (Brighton.) A cantata, which may be either 


secular, sacred, or a mixture of both, is a sung (but not 
acted) story or even drama, without the accessories of 
scenery, dresses or spoken dialogue. An operetta generally 


requires all three. Of the first, Benedict's ‘‘ Undine,” 
Bennett's ‘ May Queen,” and Smart's ‘“Dunkerron"” are 
good secular specimens: of the second, we may instance as 
examples, Glover's ‘‘ Once too Often,” Macfarren’s ‘ Jessy 
Lea,” and Balfe’s ‘‘ Sleeping Queen.” 

M. (Paris.) We have applied for the letter, and it is to be sent 
in. It will be probably in time for next week. 

W. (Leipsic.) Your letter shall receive our immedia‘e attention. 

Mapes any Perstan. The omission was accidental, and no 
offence intended. Restrain yourself. 

Prrex. The run is too protracted, a return to the original 
subject would do better, also with an accompaniment. 

Marraias Barr is requested to send his address. 


Vargzxay. Your objections to the Serenade are pointless and 
personal, You think you could make it sell? You are 
not the first who has thought the Lily might be improved by 
painting. 

N. M. No,a pit is not a parquet in America. The parquet 


is cushioned, like the stalla; the pit always benched. 
Wallack’s and Niblo’s theatres have parquets ; the Bowery 
has a pit, but the Bowery is a second rate theatre. 

Too Lats. 
week. 


Brussels letter ; Grecian report. Will appear next 


The Orchestra 


A REVIEW OF MUSIC & THE DRAMA. 











All communications to the Eprror to be addressed 
201, Regent-street, London, W. 


LONDON, SATURDAY, OCT. 1, 1864. 








Signor Ciabatta has returned to town for the 
season. 

It is announced that the Strand Music Hall is 
to be opened on October 10th. 





The Italian Opera season closed at Baden with 
“ La Gazza Ladra.” 





M. Bettini and his consort recently made their 
début in “ Martha” at Rome. 





A new theatre, to be named after Donizetti, is 
projected at Naples, for French comedy. 





Messrs. Schott, of Brussels and Mainz, have 
just published a new piece by Chopin. 





Madame Ristori will pass the month of October 
at Alexandria, where she will give some repre- 
sentations. 





Mdme. Marchesi has returned to Paris from Os- 
tend, and has begun to teach her numerous pupils. 





Malle. Frieci has obtained a success in Moscow, 
as Leonora in the “ Trovatore.” 

Mr. Ransford is engaged to sing at the City Hall 
Saturday Concerts, at Glasgow, to-night (Saturday.) 





Mr. Harrison has arrived in town from Paris, after 
having made many important arrangements for the 
ensuing opera season at Her Majesty's. 


Mdme. Penco has excited much admiration at 
Cadiz in Bonetti’s opera of “Jane Shore,” which 
has been played there several times. 





Mr. G. W. Martin’s “National Choral 
Society,” will resume its meetings on Wednesday, 
October 19th. 





The popular concerts of classical music are to 
recommence on Oct. 23rd at the Cirque Napoléon, 
Paris, under the direction of M. Pasdeloup. 





Malle. Mouravieff has given her last performance 
at Paris. This artist will carry to St. Petersburgh 
the regrets of many frequenters of the opera. 





M. Tillonneau, of the Moniteur des Arts, was 
married on Tuesday to Miss Yapp, at the Chapel 
of the British Embassy. 





Malle. Peschel passed through Paris this week, 
on her way from London to Baden, where she is 
engaged for the last concerts of the season. 





Gihrich, the composer and director of the Royal 
ballet music, died at Berlin on the 15th, in his 
70th year. 





MM. Vieuxtemps and Wieniawski (the pianist) 
have been playing together with great success at 
Hamburg, Ems, and Spa. 





Liszt is expected to pass the winter at Paris. 
He is at present in Vienna, from which place he 
will proceed to Pesth. 





Mr. Hallé, who is on a visit to Germany, will 
appear at the (Leipsic) Gewandhaus Concert on 
the 6th of this month. 





The Grisi-Mario-Sainton party is doing an im- 
mense provincial business. They commenced at 
Ryde last week, and last night were to be at 
Scarborough. 





The Neue Berliner Musikzeitung revels in the fact 
that two German ladies (Friiuleins Kinkel and 
Zimmermann) won the first prize at the London 
Academy of Music. 





M. Louis Jullien devotes a third of the proceeds 
of his promenade concerts to the fund for the re- 
lief of the Danish soldiers’ families, &e. Adver- 
tisement or not, this is generous, and we heartily 
commend M. Jullien for it. 





Lady Mazeppa (Adah Isaacs Menken) makes her 
début on Monday next at Astley’s. She will be 
well supported, and Byron’s poem-drama is to be 
well “ mounted” in more senses than one, Smith 
having engaged fifty horses for the piece. 

We hear from Lyons that Mdlle. Patti created a 
furore there by her performances; and that 
Madame Abit recently had a very narrow escape 
from death by her dress taking fire, during the 
performance of “ The Bleeding Nun.” 





Mdme. Rita Favanti, whose appearances some 
years ago are yet pleasurably remembered-- 
for her vocal abilities procured her many ad- 
mirers—has returned to town after a lengthened 
absence. We trust Mdme. Favanti’s talents may 
not long lie fallow. 


We understand that Mr. Costa, at the request 
of Her Majesty the Queen, has dedicated his 
oratorio of ‘ Naaman,” performed for the first 
time at the Birmingham Festival, to the memory 
of the late Prince Consort, who, it is said, took 
great interest in the selection and treatment of 
the theme Mr. Costa has so successfully handled. 





The Autographe publishes the fac-simile of the 
following lines, written by Rossini in the album of 
Malle. Patti :—‘* My good Adelina !—Nothing can be 
more easy for me than to insert an idea in your 
album which fills my head: to cherish you as an 
adorable creature, to admire your enchanting talents, 





and to be for ever your friend.—G, Rossii. ’ 





Mr. and Mrs. Howard Paul have just concluded 
a series of brilliant engagements in Lancashire. 
Among their living photographs (in which they 
mimic real as well as imaginary characters with 
great force) “‘ Garibaldi” is the latest addition to 
their well-stocked gallery. A Liverpool daily 
speaks of it as “an astonishing resemblance to the 
great Italian patriot.” 





At Paris M. Bagier has engaged (for the Théatre 
Italien) Mario, Brignoli, so much admired as a 
tenor in America, and a débutante, Mdlle. Brigni, 
of whom very great things are spoken: both asa 
singer and an actress she is expected to rival Mdlle. 
Patti. M. Bagier has also signed a contract with 
three promising young Neapolitan dancers, the 
sisters Tracuzzi and Signora Giuli. 





The Signale of Leipsic, in announcing that an 
Italian music master has eloped with a wealthy 
young lady in London, informs us that events of 
this nature have become so frequent, and are made 
so public, that headings such as “ Abduction of a 
young lady by her singing master” or “ drawing 
master” are quite familiar in our English news- 
papers; and that foreign professors are regarded 
with mistrust in consequence. 





We hear that an organ by Messrs. Kirtland and 
Jardine will shortly be placed in the Town Hall, 
Burslem, Staffordshire, and that a performance 
of Graun’s “Te Dewm” is contemplated by the 
“ Potteries Choir,” who sang at the choral com- 
petition at the Crystal Palace, about three years 
ago. By the bye, our metropolitan choral 
societies seem to have entirely overlooked this 
magnificent setting of the Ambrosian hymn. 
It is a work of great grandeur, and would be 
heard to advantage in Exeter Hall. 





The following letter from Rossini to the repre- 
sentative of an Italian committee for raising a 
monument to Guido of Arezza explains itself :— 

“Most excellent Signor,—It is with great 
pleasure that I accept the honourable title of honor- 
ary President of the Committee of Art, which the 
communal council of Arezzo generously conferred 
on me in its sitting of August 12. To honour the 
memory of the monk Guido is a sacred duty, and 
to take one’s part in doing this (though I can do 
it only in heart and spirit) is a real glory. I 
declare myself therefore most grateful to the said 
council of Arezzo, mot only for the honour which 
it has conferred on me, but for having compared 
the committee of art of colleagues who are dear 
to me, and who (happier than I) will themselves 
know how to ask effectively for so high an aim.— 
Pray believe me your most devoted servant, 

«G. Rossrnt1, Citizen of Arezzo. 

* Passy de Paris, Aug. 24th, 1864.” 


—* 
> 


ENGLISH OPERA COMPANY. 








The prospectus of the Royal English Opera Com- 
pany, for their first season at Covent Garden, will 
be read, we doubt not, with pleasure by all our 
readers. True, the directors do not promise much to 
young composers; but it is to be borne in mind 
that they have first of all to establish their com- 
pany before proceeding to try experiments. The 
season will commence on Saturday, the 15th, with 
an English version of ‘‘ Masaniello,” alternated with 
Flotow’s “ Marta.” This beginning the directors 
account for to our satisfaction, by stating that they 
do not obtain possession of the stage till a day or 
two before their opening, and that it is therefore im- 
possible to mount a new opera at first. However, 
Macrarren’s “ Helvellyn” is promised in ten days 
thereafter, which is expeditious enough for all reason- 
able people. Altogether, we congratulate the Opera 
Company on getting at last into working trim, and, 
what is more important, on getting out of a parcel 
of Utopian schemes, enough to wreck any company 
whatsoever. We notice that Madame GueraBetza is 
probably to become a member of the Company ere 
long. 
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THE SOCIAL RANK OF A MUSICIAN. 





Napotron THE GREAT conceived no grander 
notion in the course of his life than the 
embodying a Legion of Honour. The power of 
his armed legions to keep him on his throne, to 
spread his fame, to embalm his memory when dead, 
was as nothing compared to the might of that 
same Legion of Honour, which wielded manifold 
weapons—instruments of peace as well as of war. 
It was a magnificent stroke of genius to found 
that phalanx. It was as if Napo.zon had found 
the philosopher’s stone of empire—the talisman 
by which he could turn his merchants into princes, 
his soldiers into heroes, make literary men 
immortal, and raise, in one word, the whole 
status of a nation. The student of French 
history will trace much of the greatness and 
splendour of Napotron’s rule to his habitual 
recognition of merit wheresoever and howsoever 
displayed. He deferred to mind wherever he 
found it. He ennobled its possessor. He made 
position a certain consequence of merit. When 
he was remonstrated with on the anomaly of 
conferring a decoration on civilians—many of 
them of the humblest standing—and when it was 
suggested to him, as The Conqueror par eaxcellence, 
that the sword only should win the cross, his 
reply was a noble one: “That were useless,” he 
said, “for all Frenchmen are brave. Therefore I 
give the ribbon only to those of you who show 
greater intelligence than the rest; whether it 
be in carving a way through an army, or building 
a house, floating a pontoon bridge, or writing an 
opera.” It was this dignified way of speaking 
that won for NaPo.Eon an infatuated love, almost, 
on the part of his subjects, and for his reign 
the préstige of deeds capable, perhaps, by no 
other people and no other time. We have 
nothing to do with his abuse of the splendid 
material of brain and sinew he thus carefully 
collected—that belongs to the discussion of other 
and different questions ; it is sufficient for us to 
point out, and to eulogise, the noble recognition 
by Naroteon I. of all intellectual merit whatever 

u his kingdom. 

How is it with our own country? We have our 
stars, and collars, and garters, and ribbons in endless 
variety—but not for thee—O man of mind! By 
tortuous ways, by dangling in antechambers, by 
adding a literary sting to the effusions of a politi- 
cian—by such means as these, thou mayest per- 
chance arrive at an under grade of a certain noble 
order ; but even these crumbs fall seldom to the 
LAZARUSES of art and science in Britain: Military 
renown—the old English tradition of pluck and the 
prize ring—is signalized by the ready degree of 
the ennobling ribbon: as Tom Krna receives the 
belt for mauling in the British mode an opponent 
into a mass of jelly, so in the arena of the battle- 
field, General This, or even Full Private That will 
get his cross in recognition of pluck and endurance. 
Yes: England is certainly not slow to admit and 
reward physical force. It is, in fact, her traditional 
fame amongst the nations, that she cultivates her 
fighting sons up toa pitch of muscular perfection 
that the gladiators of Nero or the Carthaginians of 
HANNIBAL never dreamed of. But when it comes to 
a question of rewarding purely intellectual ‘activity 
on the part of her children, we cannot, we regret to 
Say, perceive an equal readiness on the part of our 
native land. To assert that England does not 
reward any intellectual merit would be simply 
absurd: but she only does so upon the compulsion 
of mercantile considerations. The mind displayed 
in the history of scientific discovery in this country 
and its reward furnish an exact and ample proof of 
our assertion. Our greatest inventors were, asa 
rule, unrecognised and unrewarded in their lives : 
they were habitually discredited—they had neither 
honour nor profit in their own country. But time 
justified them, and by-and-by men were brought 
to acknowledge, in the spread of commercial pros- 
perity over the land by reason of discoveries and 
inventions before pooh-poohed and slighted, that 


fight than the group of manufacturing arts, simply | 
because its returns were neither so quick nor so 
certain as those of improved spinning-jennies and 
fast locomotives. But our literary men have come 
on very well notwithstanding, and stand in a very 
different position to what their predecessors occu- 
pied a hundred years ago. Their status, it is true, 
is yet far from being defined as it ought to be, and 
they may certainly claim along with the class 
whose position we shall now endeavour to define; 
but, on the whole, they have less to complain of 
than their neighbours. : 

Let us now devote a little attention to the social 
penalties one must pay who devotes himself to the 
cultivation of the Fine Arts in Britain—the great 
race of the Undecorated. Architects and painters 
we shall dismiss to their own organs, who can write 
up their grievances more ably than we can ; but, 
les us append, in illustration of their cause, alittle 
anecdote from the current Art History of Britain. 
A month ago England’s Queen unveiled, before a 
vast and admiring concourse of her subjects, a very 
beautiful tatue of her late husband. A murmur 
of admiration of the work arose from the crowd— 
and the popular verdict was confirmed by the 
approval of Her Majesty. Then, whilst Genius 
itself soared in imagination triumphant o’er the 
scene, swayed the multitude, and drew even a 
tear of affection from the eyes of the Royal widow, 
the customary tumble was prepared, the usual 
clip for the artist’s wing. ‘Kneel down, my Lord 
Provost,” said the Queen to a canny shopkeeper of 
the place, and she dubbed him Knight. The 
student—the noblest, intellectually speaking, there 
—left as he came, unnoticed, unhonoured. 

But it only when we come to that anomalous 
entity the British Musician, that we thoroughly 
understand the true position of an artist in 
this country. A writer in Blackwood this month 
(**Cornetius O‘Dowp”—about the shallowest and 
most flippant essayist ever palmed upon old Ebony’s 
readers), thus speaks of modern musicians en masse. 

‘* Mendelssohn alone of all our present day men had 
genius: as for the others, there is not one of them 
whose worst ballad is not better than he who wrote it. 
They are the shallowest thinkers, the worst informed 
on matters of general interest, and the poorest con- 
versationalists the world produces. They are as 
circumscribed as the actor, and they have not that 
humoristic tendency which gives to the actor all the 
emphasis of his character. Next in order to musicians 
come hairdressers,” 

Paltry as this pitiful slander may be, it yet shows 
the animus of the genuine Briton against 
musical composers and musical artists. In the 
Royal Academy debate recently in the House of 
Commons—a discussion which we have commemo- 
rated enough in these columns—musicians were 
spoken of as mere buffoons, public toys, little better 
in the seale of art than the strolling player who apes 
tragic emotion in a barn. 

Practically, musicians may be divided into authors 
and artists. Assuming this classification, let us see 
what we do for the one or the other in this enlightened 


| 
and reproach. Literature had a longer battle to’ Nota whit! Asarule, theyhave no standing what- 


ever. They are not looked upon as TEACHERS— 
among the most influential, perhaps, of the age 
—butin a careless, suspicious way that betrays too 
well the thorough British ignorance of the true 
worth of Art. This may sound sweeping, but it is 
true. We are well aware that through every 
stratum of ignorance, profound and thick, runs a 
little vein of cultivation and knowledge; but it is 
of the mass we speak, not of the exceptions. 

We are far from querelously insisting upon some 
outward show of deference being paid to artists; 
for we feel that the true and perfect recognition 
of the worth of every artist must be, as Tennyson 
phrases it, “ a long result of time.” Still there 
are various outward signs and symbols which are 
powerful to quicken, if not to produce, a better 
feeling towards the cause of music and musicians 
in this land. When Her Majesty the Queen some 
years ago instituted the Victoria Cross, it was 
fondly dreamed that it might be, like the French 
Legion of Honour, an order of merit. That chance 
was lost, and, we think, most unfortunately lost. 
Still there remains in the power of Government 
some power to reward, by the approval ofthe 
Sovereign, the long-suffering musician who 
contributes his posy of flowers, his graceful 
fancies, to deck the altar of his country, and that 
power we earnestly hope will some day be exerted 
One other way there is, in which our great musi- 
cians can be rewarded in some better manner for 
their lives of unappreciated toil. That is by the 
granting of ample pensions to meritorious old age. 
At present—and we have only recently seen cases 
in point—a GREAT MAN may sink into poverty, un- 
noticed and unsupported, just because his right hand 
has lost its cunning through age and illness, Surely 
this should never be ! 

We do not, however, expect much from. this 
generation. ‘The growth of musical science, the 
uprooting of old prejudice, and the general spread 
of enlightenment, will perhaps do for a future race 
what cannot be achieved, we fear, for this; in the 
meantime all that musicians can do is to be true to 
themselves, and to extort respect, even if they fail 
to draw admiration. 





INCORRECT BEETHOVEN. 





It is now more than thirty-seven years since the 
great master departed from this world, and malgré 
all that has been done to render the publication 
of his works as perfect as possible, many mistakes 
still disfigure BrrTHoven’s best-known scores, 
Much could be said about certain editions of his 
sonatas, which are far from satisfactory, and of 
these we purpose speaking in future papers; 
meanwhile we wish to point out a curious omission 
in the general editions of the Pastoral Symphony 
current till very lately. There was a sudden and 
curious break in a certain triplet passage in the 
1st violin part ; and it no doubt must have struck 
musical ears as being strangely abrupt and incon- 





country. How do we reward our composers? Ex- 
perience supplies the answer: We grudge them a 
theatre and an audience; we deny them the oppor- 
tunity of reaping a profit from performances of 
their works through the kingdom; we compel them 
to steal their moments for composition from the 
time that should be rest—and to weary body and 
soul by teaching for a maintenance; we accord them 
no private position in virtue of their talent; we re- 
fuse them the paltriest honour that the State has to 
bestow; in fine, we dub them ‘ Bohemians,” and 
at that we keep them. The British public knows. no 
more of their illustrious musicians than they know 
of conic sections. Meet any fifty people on Ludgate 
Hill, and ask them if they know Brsnor, Lopzr, 
Macrarren, Wauuacr, or Batre, and they will stare 
at you. But in France the very ouvriers know tkeir 
composers by name, and hail them proudly as their 
ceuntrymen. 

Fares it better with our artists—the great toiling 
and moiling body of musicians who throng our 





great spirits had passed away amongst eontumely 


stage, our concert-rooms, our teaching saloons? 


clusive. We are glad to think that in many 
orchestras the missing bars have been restored ; 
but it will be interesting, we think, to our readers 
to show how the error crept in. This we shall do 
by a couple of musical illustrations :— 
I. PAssaGE AS IT USED TO BE:— 
~ 


Viol. I. 


Viol. II. 


Viola. 
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The reader will easily perceive that without the 
restoration of the three bars the discord of bar 1 
is not resolved; the third of the chord is wanting 
in bars 2, 3,4; and lastly, the triplet movement 
evidently meant to form a continuous chain during 
twenty-three bars, counting from the previous 








is suddenly destroyed, The reason of the blank 











in the first violin part is, in all probability, owing 





~4|to the copyist having been misled by the repe- 


| tition-signs of the author (whose writing was at 
| times far from distinct) and taking them for rests. 
Perhaps, again, BeeTuoven himself forgot to mark 


i, the signs used generally in MS. when a passage is 


| to be repeated. 
‘There is reason to believe that Brerrxopr and 
Harre.’s new edition of BeerHoven’s Works will 


| prove a treasure to all lovers of the great musical 


poet, and we hope ere long io see the correct 
| Versions also introduced into the London or- 
| chestras. 








| 
“4 DETRIMENT TO DRURY LANE. 


Tue London public, theatrical and non-theatri- 
;cal, owe much to Messrs. Farconer and CuHat- 
-| rervTon. ‘The hundreds who frequent Drury Lane 
| nightly, are not unready to acknowledge the nature 
land extent of their ob ligation to the Drury Lane 
management, in which obligation, by the way, all 
lovers of SHAKESPEARE and of art are participants. 

And even theatre-abstainers, whether from choice 
|or necessity, owe something to the impresarii 
| named for those wonderful pictures of the Battle 

of Shrewsbury by sunset in the shop-windows, and 
for the aggregation of literature collected by 
Fatconer and Cuarrerron from the 
|daily papers for the public’s especial behoof. 
|Inside Drury Lane a fine historical play by the 
‘Swan is splendidly put upon the stage and 
efficiently acted. Outside the theatre a number 
| of placards, advertisements, and show-cards, con- 
tribute to the fugitive literature of the country. 
In either case the good managers of the old house 
are the benefactors of their age. 

Now the names of Cuarrerron and FaLconger 
are somehow so incorporated with one’s ideas of 
taste and enterprise, and so bound up with one’s 
notion of dramatic progress, that little derelictions 
—or what is equally bad, little “ stillstands,” on 
the progressive path are the less easy to excuse 
in them. Yet there is a patent evil in that 
patent theatre, » great, aggravated, increasing, 
crying evil, which was to be remembered in old 


! 
} Messrs. 


™-]' seasons and which has come in with this season as 


lusty and annoyingly strong as ever. The name 
of that nuisance in Old Drury is Impertinence, 
and the propagators and perpetuators of it are 
the box-openers and people about the various 
| tiers. ‘The evil is now old—so old that it is worn 
out and abrogated in many other establishments ; 

|yet progressive Drury Lane, honoured Drury 

Lane, under excellent management, clings to it as 
| \fondly as ever affectionate old Tory clings to 
favourite national abuse. Why do not Messrs. 
=i Praeenen and CHATTERrON reform it? Can it 
| be that they do not see it, and are ignorant of its 
existence? If half the letters addressed to us 
on the subject were sent to the Acting Manager 
of the Drury establishment, it would be no fault 
of a letter-loving public if the mapagerial eyes 
yet remained closed. We cannot fancy they are 
closed, and ave willing to ascribe ali the nuisance 
to a system. But even admitting this, the 
conclusion is forced on one that the sooner the 
system is abandoned, the better for audience and 
theatre. 

The Drury Lane box-keepers are confessedly the 
most perseveringly impertinent box-keepers in all 
London. By them every ingredient in an audience 
—aiale, female, press and public—is to be regarded 
asa victim from whom may be extorted “ the time- 
honoured shilling.” That one may go several 
times to the theatre and may be so well-acquainted 
with the cast as to need no play-bill, and so well 
acquainted with SHAKEsPEAKE as to need no book 
of the words, and so long-sighted as to need no 
opera-glass, is never to be reckoned by the Drary 
Lane box-keeper. One's abstinence in these points 
he knows how to punish by an insolent sneer, and 
a disparaging piece of chaff addressed to some 
fellow-sneerer. Woe betide any theatre-goer who 
is with ladies at the moment of declining the book, 
play-bill or glass! He is safe to be so thoroughly 











sneered at, as to abate his dignity before the sex ; 
whose presence, by the way, occasionally saves the 
box-keeper from a merited kick. We wonder that 
the press are so lenient in their Drury Lane 
critiques: knowing the fallible nature of re- 
porters, und how prone they are to allow an im- 
pertinence offered them by an official to tirige all 
their notice of the performance. We perceive that 
Christianity is more generally diffused among the 
Fourth Estate than we thought, and that even 
critics are willing to return evil for good, and to 
bless a management which despitefully uses them, 
through its subordinates. 

There are one or two boys, whose duty it is to 
lie in wait for every comer and to thrust before 
him what is facetiously called a “a book of the 
words,” as pertinaciously as though SHAKESPEARE 
was some rare and costly libretto, which the 
Drury Lane authorities could offer to the audience 
as a great bargain. Failing orders in the way 
of “books of the words,” the young tormentors 
are equally pertinacious on the subject of opera 
glasses. It by no means suffices them, or their 
tail-coated supporters with the playbill, that a man 
comes to enjoy the acting and scenery irrespective 
of print or lenses: the pupils are worthy of the 
older hands, and are obtuse to disregard. Female 
impertinence in the shape of refreshments is no 
less a scourge to auditors who decline to regale 
themselves on sponge cakes and ices. And the 
annoyance an audience has thus to submit to is 
supplemented by the noisiest of conversation inter- 
spersed with loud laughing, which the officials 
keep up in the box-lobbies throughout the whole 
of the performance. 

Now we submit this is a nuisance which should 
be immediately remedied by an enterprising man- 
agement. It is of old standiag, old enough now 
to be dead and buried altogether, and at its 
obsequies the chief rejoicers would be a long-suffer- 
ing London public. Will not Messrs. Farconzr 
and CuarrerTon act as undertakers and make 
arrangements for interring the evil in the grave 
of old abuses ? 








THE CONTINENT. 


Paris, Sept. 28. 

The popular concerts, established for several 
years, are to be resumed on Sunday, October 23, 
at the Cirque Napoléon, under the able direction 
of M. Pasdeloup. Nothing has transpired yet 
about the soloists who have been engaged for 
them, but well-informed persons pretend to know 
that M. Pasdeloup intends introducing into his 
program works hitherto almost unknown to French- 
men. The “Messiah” and other of Hindel’s ora- 
torios are spoken of. The taste for this sort of 
music is not yet popular in this country. Since 
the establishment of the popular concerts in Paris 
(1861) Mendelssohn’s “ Elijah” has heen given 
only twice. Of Hindel, merely selected pieces 
figured in the programs, the principal of which 
were the “ Hallelujah chorus,” choruses of “ Solo- 
mon,” and “ Judas Maccabeus.” Beethoven’s “Count 
Egmont,” inspired by Goethe’s wonderful drama of 
the same name, obtained a very great success last 
year, and was performed three times. It is 
rumoured that for the forthcoming season it is the 
intention of M. Pasdeloup to lead the taste of his 
patrons towards oratorio music, and will therefore 
make up his programs with serious works of the 
old masters. 

The Théitre Lyrique continues ite successful 
career with “Faust” and “Don Pasquale.” To 
this last named, however, the well-known opera 
of Grétry, “ L’Eprewve villageoise,” has been added 
as lever de rideav, The music of this work is 
lively and sparkling throughout, and is performed 
with great abitity by Mesdames Faure-Lefebre, 
Willame, and M. Legrand: Madame Faure- 
Lefebre gave with great éclat the part of Denise, 
in which some years ago she obtained a remark- 
able success, when brought out at the QOpeta 
Comique. If we are really to have all the novel- 
ties promised, the theatrical season will be a very 
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interesting one. It issaid that M. Carvalho has en- 
gaged Mdme. Rey-Balla, a first-rate dramatic so- 
prano, who, if I donot mistake, made avery success- 
ful début some years ago at the Grand Opera under 
her maiden name, Malle. Amélie Rey. It has been 
rumoured several times that M. Carvalho intended 
to bring Verdi’s “ Macbeth” before the public, 
but the question has always been, ‘‘ Who is to sing 
iv?” There is nobody in M. Carvatho’s troupe 
who could really undertake that difficult task ; and 
if the engagement of Mdme. Rey proves to be 
true, we may expect to have soon an opportunity 
for admiring Verdi’s just-named splendid work. 
A new opera in one act, libretto by M. Najac, 
music by A. Grisar, is also spoken of at the same 
theatre. This little work is to have only two per- 
formers, and will be personated by Mdme. Faure 
and M. Froment. With regard to the Grand 
Opera, there is nothing peculiar torecord. Mdme. 
Pascal created a great sensation in “ Guillawme 
Tell” on Sunday last. To-day “La Favorita” is 
on the bills for the continuation of Mdile. Sannier’s 
début. “Roland & Roncevaux” has been again 
postponed until next week, through the necessity 
of cutting out several parts in the ballet. 

There are still many rumours about the “ Afri- 
caine.’ M. Perrin, in a letter to a contemporary, 
pretends to deny that anybody has seen the long- 
expected score, except M. Fétis and the foreman of 
the copyists; but all these rumours are nothing else 
than pufis, which in reality are superfluous to the 
great master’s fame. The score has been bought by 
MM. Braudin and Dufour, it is said for the sum of 
40,000 franes, and rumour goes even so far as to 
divulge that the copyright for England has been 
sold to one of your eminent publishing firms of 
London for £1,000. 

At the Opera Comique, Mdme. Cabel has been 
re-engaged, and is to make her appearance shortly in 
Marse’s ‘‘ Galatée” and Meyerbeer’s “ Dinorah.” 
MM. Montaubry and Achard’s services have also 
been secured until 1870. 

Mdlle. Adelina Patti has sung and performed with 
great suecess at Lyons, as I announced in one of my 
preceding letters. It is said that never has that in- 
dustrial town witnessed so great a triumph. She 
created the greatest furore in the part of Lucia, 
and the four evenings on which she appeared will be 
remembered by the Lyonnais, Le Drac, by Madame 
Sand and Paul Meurice, is to come off to-night at 
the Vaudeville. 

M. Victor Lejour has read a new drama to the 
artists of La Gaité, which, it is said, has produced a 
great effect among the limited audience. Its title is 
“Le Marquis Caporal,’ andis to be brought out 
soon, the success of the “‘ Mohicans de Paris” 
beginning to be rather tame. The Casino of 
the Rue Cadet opened its doors some days ago. 
Arban, the conductor and well-known performer 
on the cornet-a-pistons, produced a great effect 
on the opening day, by a new symphony, 
on the “ Reine de Chypre,” in which he has intro- 
duced some beautiful passages, especially written 
by him for his instrument. With regard to new 
theatres, there is a rumour of one to be erected 
on the Boulevard des Italiens, on the same place, 
where, forsome years past, an exhibition of pictures 
has been established, and where, at this moment 
takes place an exhibition of the works of the late 
Eugéne Delacroix. M. Offenbach is in délicatesse 
with the the theatre of his first triumphs, the 
Bouffes, and it is said, he has something to do with 
the rumour about this new theatre. “ The Seven 
Castles of Satan,” the great féerie at the ThéAtre du 
Chitelet is drawing crowded houses. The 
director has shown that the magic skill of the 
scene-painters, the ballet-master, and the decorator 
has not yet been exhausted, and the artists that 
have been called upon to furnish something 
wonderful and magnficient possess the means 


of gratifying the taste of the most ardent lover of 


spectacle. “ Les sept Chateaus du Diable” outvies 
in attraction anything that has yet been placed 
upon the stage. Never in the most palmy days 
of the theatres of the Boulevards was there any- 





simple, easily told, and easily understood. There 

are seven castles, in which Satan, with his usual 

anxiety to attract poor mortals, has placed seven 

deadly sins ; in each of them is a separate temp- 

tation to embrace the delights that are offered. 

T'wo couples of young lovers are on their way to 

get married at the chapel of Notre Dame de Bon 

Secours. They enter the different abodes of the 

sins. Three out of the four who enter are led away 

by the irresistible pleasures offered to them, and 

plunge into vice and folly. One young lady never- 

theless resists all the snares of the devil, however 

delightfully they are clothed; and, escaping from 

the numerous attempts to fascinate and deceive 

her, the immaculate young damsel not only herself 
escapes the dangers which are threatened her, 

but is enabled to deliver her lover and her other 
friends from the terrific jaws of Satan, who is pre- 

pared to devour them. Each of the sins has its own 

peculiar enchantments. Idleness and anger offer 

some comic scenes, but luxury and gluttony afford 
an opportunity for the great display. In the 
former, there is a graceful ballet, in the latter a 
dance of a novel description for the dinner table, 
with all its accompaniments ; plates, bottles, salt- 
cellars, become animated, and perform numerous 
evolutions. The last scene of this eventful drama 
has never been surpassed. The seven capital sing 
are seen upon frightful rocks; they are swallowed 
up by fire, and the infernal regions into which they 
fall are with wonderful rapidity changed into 
regions of delight, over which, by means of electric 
light, there is a brilliant display of angels, clothed 
in vestures of gold and silver, and evidently enjoy 
ing the beatific happiness that attends upon the 
seraphim and the cherubim. One of our eminent 
photographers, M. Franck, has just produced a 
perfect gem in photography; he has published a 
wonderful groupe, embracing all the well known 
artists composing the orchestra of the grand 
opera, with their able conductor at their head. 
This charming production is a real work of art, and 
is very much admired. While closing my letter, a 
friend informs me, that he has been fortunate 
enough to assist at one of the general rehearsals 
of “Roland.” Itwould perhaps be indiscreetto criti- 
cise the work before it has made its appearance be- 
fore the public; but it seems that it is full of beauti- 
ful effects, and,that M. Mermet, who has made his 
own libretto, has treated the subject in quite a 
masterly manner, but—Ne soyons pas indiscrets. 





Under the above date of the 28th an esteemed 
contributor also writes from Paris :—lLara, Lara, 
Lara, by Maillart, at the Opera Comique! You 
scarcely hear anything else spoken of among 
musical people, either amateurs or artists, in 
Paris. It is the great succés du jour. Unfortu- 
nately I have been prevented from seeing rare 
‘ Lara,” but hope to do so soon, and will send you 
a genuine account of it in my next. As soon as 
Roland 4 Roncevaue comes out at the Grand Opera, 
M. Fetis commences the pianoforte rehearsals of 
the “ Africaine.” The distribution of the parts is 
almost settled with Mesdames Sax and Battu, and 
MM. Faure, Belval, and Naudin. M. Bagier still 
holds his ground with the last named gentleman, 
but he will be ultimately obliged by forze mag- 
gioree to allow his “ninth tenor” to pass over to 
the rue Lepelletier. For my part I cannot 
understand how the great master could show a 
preference for a man so mediocre in every respect, 
as Signor Naudin. Perhapssome secrets de coulisse 
have arranged the matter so. The greatest part 
in the new work of Meyerbeer is that of the bari- 
tone, and M. Faure will undoubtedly attain the 
height of his mission. In general the basses have 
more to do in the “ Africaine” than the tenors, 
and it will be the only grand opera of the gele- 
brated composer in which the baritone obtains 
revanche. For, except in the special cases of the 
“ Etoile du Nord,” and the “ Pardon de PWermel” 


Of the music of the “ Africaine,” some who have 
had the chance of hearing it on the piano, speak 
very highly, and tell me that it will eclipse all the 
preceding operas of Meyerbeer. Among the best 
pieces, I hear there is a finale of the greatest mag- 
nitude. Gounod, although busy at a new work 
for the Grand Opera, has found time to arrange 
the “Reine de Saba,” shortening it by more than 
five quarters of an hour. A new score, for piano- 
forte and canto, according to the new arrange- 
ment, has been lately published by Chouden, in 
Paris. M. Gounod has also entirely altered the 
third act of ‘‘ Mirella,” in the following way :—1st 
Tableau: 1, Canzone del pastore (which was not 
sung in London), Andrelu, “Gia fosu veto;” 2. 
Cavatina, Mirella (which has been restored to the 
part of Mirella as originally), Felice pastorel; 3. 
Duetto, Mirella, Vincenzina, “ Ah! parlar ancor.”— 
2nd Tableau: 1. March and Pilgrims’ Chorus; 2. 
Cavatina, Vincenzo, “Ah! Se dei preghi miei;” 
3. Grande Duetto finale (new), Vincenzo and Mi- 
rella, a most beautiful inspiration of the author of 
** Faust.” 

A letter from Moscow informs me that tho 
opening of the Italian opera season at the 
Imperial Theatre there on the 14th instant, was a 
very brilliant one. The opera selected was the 
“Trovatore.’ Our charming Covent Garden 
prima donna, Antonietta Fricci as Leonora, met 
with the most enthusiastical reception. She is 
the idol of the public in Moscow, where she has 
now sung for the fourth season, and I do not 
understand why Mr. Gye does not bring more 
into evidence the capacities of this highly gifted 
artist, who unites real talent with unaffected 
modesty. Papa Auber has been very ill, but he 
has already recovered from his indisposition, like 
a young man. What a pity that Meyerbeer did 
not possess the same strong constitution of the 
author of the ‘‘ Muta di Portici !” 





Lerrsic, Sept. 14th. 

Rightly to appreciate what Mendelssohn did 
for the Gewandhaus Concerts—and through them 
for the general propagation of better ideas of 
what musical performances should be—we ought 
to know in what state they were when the biton 
was put into his hand. 

Up to that time, the Kapellmeister conducted 
only those compositions in which voices, whether 
solo or choral, took part; all other works were 
directed by the Concertmeister, i. ¢., the leader 
of the violins. A certain mechanical, jog-trot 
kind of correctness had been acquired; where a 
forte stood, the band played loud, and where a 
piano, softly; but graduation of light and shade, 
intelligent phrasing, all that gives poetical charm 
to a performance, were unknown ideas, Warmly 
as Mendelssohn speaks of the orchestra when he 
entered upon his duties, its excellence was but 
comparative ; for I am told as a positive fact by 
one who can speak with authority, that at that 
time only two, or perhaps three, of the violinists 
could play at all decently; but one tenorist could 
be depended upon, as also but one violoncelligst. 
The members of the orchestra, who had also to 
play in the church services and in the theatre, 
were miserably paid; and therefore took the first 
opportunity of obtaining a more profitable post. 

Such was the state of things when, in January, 
18365, Mendelssohn, at that time Kapellmeister at 
Diisseldorf, was invited to take the direction. 
His letters to Herr Schlenitz in reply deserve to 
be printed in letters of gold, so noble, so unselfish, 
in short, such a gentleman do they show him to 
have been. 

The first concert under Mendelssohn’s direction 
took place on the 4th October, 1835. ,I cannot do 
better than translate some passages from a letter 
to his family, written two days after the concert. 
“TI cannot tell you how satisfied I am with this 





both comic operas, Meyerbeer, whe always writes) 
for special singers, has cruelly neglected the 
species of the human voice, the only one 





thing produced with greater effect. The story is 


to express sentimental ag well as heroic feeling. 


commencement, and with the whole way in which 


my position here begins. It is a quiet, orderly 
business position; one sees that the institution 


has existed for fifty-six years; and with this the 
people seem to be well inclined and friendly to 
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me and my music. The orchestra is very good, 
thoroughly musical, and I fancy in half a year it 
will be still better; for with what love and 
affection do these people receive them—that was 
quite touching in the two rehearsals we have at 
present had; there was always a difference, as if 
another orchestra played. There are still some 
deficiencies in the personnel, but they will probably 
be remedicd by degrees, and I believe I may 


anticipate a series of very agreeable evenings 
and good performances. I wish you could have 
heard the introduction of my ‘ Calm Sea,” with 
which the concert commenced; both in the room 
and in the orchestra there was a quiet, so that 
the finest tone could be heard, and they played 
the whole adagio quite masterly; less so the 
allegro, where they had hitherto been accustomed 
to a slower time, and would always drag; but the 


end again, where the four-four time ff begins, was 
magnificently done; the fiddles went at it with 
a fury, that I was regularly frightened, and 
Publicus was delighted. The following pieces, 
aria in & major, by Weber, Spohr’s violin con- 
certo, and introduction to “ Ali Baba” went less 
well; one rehearsal was not sufficient, and they 
were sometimes unsteady ; but the B flat symphony 
of Beethoven, which filled up the second part, 
succeeded gloriously, and the Leipsigers shouted 
after each movement. There was an attention 
(Spannung) in the whole 
orchestra, such as I have never seen greater; 
they looked out like Schiessvigel (birds to be shot 
at), as Zelter would have said. After the concert 
I received and made, in the orchestra, a mass of 
congratulations; first, the orchestra; then the 


and an eagerness 


Thomauers (who are famous lads, they take up 
their parts so punctually, and sing out so well, 
that I have promised them an order); then came 


Moscheles, with a whole train of dilettanti; then 
the two musical journals, and so on.” A few 
months later, he writes to his sister :—* The 
whole orchestra, which has some very excellent 
men, seeks to anticipate my every wish, and has 
made the most remarkable progress in delicacy 
and style, and is so devoted to me, that it often 
affects me.”’ 

No wonder that every member of the orchestra 
loved him, for though he passed over no fault, he 
corrected with so much justice and kindness, 
never hurting anyone's self-respect, and showed 
so friendly an interest in each individual, that 
they could not but be devoted to him. Some of 
them still speak with tears in their eyes of the 
kind glance with which he would nod at them, 
when they had suecessfully mastered any par- 
ticularly difficult passage. 

Nor did he let his kindness end in words or 
nods. ‘Twice, at his express and urgent represen- 
tation, did the Town Council increase the salaries 
of the members of the orchestra. 

Just as considerate, too, was Mendelssohn to 
the composers whose works were performed, and 
to the artists who appeared, in the concerts. No 
trouble was too great to insure them a favourable 
hearing. His warm-hearted endeavours to set 
Liezt right with the public, when the latter were 
offended by some unusual financial arrangements 
made by the great pianist’s agent, are but a 
specimen of his way of acting. His letters to 
composers who could not be present at the per- 
formance of their works, show how cordially he 
rejoiced at their success, and at the same time 
was so truthfully loyal and so modest in pointing 
out any imperfections. That these letters have 
been published is as honourable to those who 
received them, as to him who wrote them. 

The resignation, from ill-health, of Matthii, 
soon after Mendelssohn’s appointment, gave him 
the opportunity of bringing Herr Ferdinand David 
to Leipsic as Concertmeister. By a strange coin- 
cidence this consummate artist was born in the 
same house in Hamburgh, in which Mendelssohn 
himself in the previous year first saw the light. 
It is scarcely too much to say, without such a 








prime minister, even Mendelssohn himself could 





hardly have brought the orchestra to such per- 
fection. 

It was also at Mendelssohn's invitation that 
Herr Niels Gade came to Leipsic, so delighted 
had he been with the first symphony of the young 
Danish composer. Dr. Bennett’s early composi- 
tions were also performed in the early part of his 
directorate. His reign was also remarkable for 
the great number of English lady singers who 
appeared at the concerts. We find the names of 
Clara Novello, Shaw, Birch, Lincoln, and Dolby. 

There is one remarkable omission in the 
“Mendelssohn letters.” It was during Mendels- 
sohn’s conductorship that several of Schumann’s 
compositions were brought out in the Gewandhaus. 
That he did not like all Schumann’s works is true; 
but it is equally true that he greatly admired some 
of them, and that he expressed his admiration in 
letters to friends; some of these were laid before 
the editors when the letters were being prepared 
for publication—but yet no trace of them appears. 
There is a littleness in this, of which Mendels- 
sohn himself had not one atom in his nature, and 
would have been first to condemn. 


Space would fail me, were I to record all that 
Mendelssohn did for the Gewandhaus, and for 
music in Leipsic. The visits of the King of 
Saxony to the concerts, and the influence which 
Mendelssohn thus gained with him, led to the 
establishment of the Conservatory box; one of his 
greatest services was the way in which he educated 
his audience. At that time, the tickets were not 
transferable, and although the places were not re- 
served, each subscriber was always to be found 
in the same place. It was almost like a large 
family party, and Mendelssohn was the head of 
the honse. His cordiality and appreciativeness 
were contagious, and the audience rejoiced when 
they could applaud a new name or a new work, 
and thus gave encouragement to those who had 
not yet had an opportunity of making a name. 
The affection between the audience and the 
Kapellmeister showed itself in a hundred ways. 
Let one serve for an example. At the last concert 
before Mendelssohn’s marriage, the finale of 
“Fidelio” had been performed. The applause 
which bade him farewell, seemed as if it would 
never cease. With a countenance beaming with 
happiness, Mendelssohn sat down to the piano to 
play his thanks. He chose that theme to the 
finale, to which belong the words :— 

“Wer ein holdes Weib errungen, 
Mische seinen Jubel ein.” 
and made it the subject of the most brilliant and 
touching variations. Of course the applause was 
more enthusiastic than ever. 

From 1841 to 1845, Mendelssohn was generally 
residing in Berlin, whither the King of Prussia 
had called him, with the hope of finding some 
fitting employment for him. During his absence 
his place was supplied by the Herren David, 
Ferdinand Hiller, and Gade. In 1845 he returned 
to Leipsic, and alternately with Gade conducted 
the concerts till Easter 1847, when ill heath obliged 
him to resign. 

The season 1847, 1848, was conducted by Gade. 
Its commencement was clouded by the death of 
Mendelssohn, which occurred on the 4th November, 
the very evening upon which a concert should have 
taken place, but which was of course postponed 
when it was known that the beloved master was 
dying. The following concert on the 11th was 
devoted tohismemory. The first part was selected 
from his own compositions, and included Luther's 
Prayer—*Verleih uns Frieden;” overture to 
Melusine, Eichendorf’s Nachlied, “Vergangen ist 
der lichte Tag,”” composed with special reference to 
his sister Fanny's death—the “‘ Nunc Dimittis” from 
the English evening service, written inthe previous 
summer, and the overture to“St. Paul.” The 
second part consisted of Beethoven's “ Eroica,” 
A hard task was it for the performers to master 
their feelings. It was a solemnity never to be 


forgotten by those who were present. 
My letter has gone toa greater extent than J, 





anticipated. I must therefore reserve the little 
that yet remains to be said till next week. 

I hear that Herr Hallé will have the honour of 
opening the ball at the first Gewandhaus concert. 
As orchestral works, a Cherubini overture, and 
Beethoven’s A major symphony will probably be 
given. 








Theatres. 


—~———— 
1. Covent GARDEN. 
Mr. Mellon’s Promenade Concerts. 


Mr. Alfred Mellon deserves a vote of thanks for 
the reintroduction to the musical public of Signor 
Bottesini, who made his first appearance on Monday 
last, and plaved a fantasia from ‘“ Lucia,” with all 
the skill and taste for which he is so justly cele- 
brated. Eight years or more have elapsed since we 
last heard this gentleman, but his right hand has 
lost none of its cunning, and he still stands unri- 
valled as a contrabasso player, producing a magni- 
ficence and delicacy of tone from his unwieldy 
instrument, which we never have heard equalled. 
Might we with all deference suggest that the 
“Carnival de Venice” (like the “ T'rovatore’’) may 
be played too often, however well. Mr. Coote’s 
Paul-y-Toole-y-technic quadrille is a cleverly arranged 
piece of musical nonsense, admirably played by the - 
band, and conducted in capital style by the com- 
piler—we had almost written composer. Still 
crowds on crowds. 


2. Her Maszsty’s. 
M. Jullien’s Concerts. 


M. Jullien ought to succeed, possessing as he does 

a name which is almost a household word, and 
endeared to the British public through his deceased 
father, the founder of “ Monstre Concerts,” by a 
long career of useful services. With such a name, 
on only ordinary abilities, allied to energy of pur- 
and from determination of will, a man might 
indeed command success. M. Jullien has every- 
thing in his favour, andif he will endeavour—by 
carefully arranging his programs and presenting ex- 
citing and cahiieoting music—to meet the popular 
taste, the people whom his father so faithfully 
served will be only too glad to support him. 
Already “ Jullien’s Concerts” are an established 
fact ; and immense crowds flock to Her Majesty’s, 
even while attractions of a similar character are 
offered elsewhere, proving that patronage will not 
be wanting <if sufficiently deserved. The program 
on Tuesday last opened with the overture to 
‘*Anacreon”’ (Cherubini), and closed with the 
“Derby Galop” (Jullien). The novelty of the 
evening was the appearance of the Danish National 
Vocalists and the Band of the Danish Guards. 
A Fantasia, arranged by Jullien, and entitled 
‘*Danske Toner,” was played by the Danish band, 
assisted at times by the full orchestra. The Fan- 
tasia consists of several Danish songs, dances, 
and marches, which were effectively performed. 
The ‘“ Valhallah March” and the ‘‘ Peasant’s 
Dance” seemed to give the most satisfaction. 
The Danish National Vocalists created a perfect 


furore, and all they sang was loudly applauded, 


The melody said to be sung by the peasants of 
Zealand, to welcome a bride to her future home, 
was sweetly pretty, as was also the Jutland National 
Lied and Dance ; indeed, all they did was pleasing 
in the extreme, and we thank M. Jullien for bring- 
ing these Danish “ peasant vocalists” before an 
English audience: there is a vigour and freshness 
about their singing that must charm. Mdlle. 
Mariot de Beauvoisin gave a “ Rondo brillante”’ 
on the piano; where the brilliancy was we cannot 
say; it certainly produced but little effect on the 
audience. Ali Ben Jenkins performed on the 
saxophone; he, however, created more interest by 
his grotesque dress than by his music, which latter 
was of a most doleful character. Mdme. Liebhardt 
sang with artistic skill; she gave, at the close, 
when pressed for, an encore, the pleasing Scotch 
ballad, ‘Comin’ thro’ the rye.” M. Lotto, the 
great Polish violinist, appeared during the even- 
ing ; his execution is simply perfection. The band 
was powerful, and well under the control of the 
conductor, The orchestral piéce de résistance was 
Jullien’s new Caledonian Quadrille, consisting of 
a choice collection of favourite Scotch melodies, 
and concluding with a Scotch reel; it was per- 
formed spiritedly, and gave evident delight to the 
audience. We were much pleased to observe the 
enthusiasm displayed by all present; and while 
every one seemed to be thoroughly enjoying the 
music, many were conversing in an under tone of 
days gone by, when “the” Jullien wielded the 
baton; and numerous were the expressions of 


respect and goodwiil towards the present Jullien, 
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believing him to be a worthy successor to the post 
which his father so efficiently occupied. We would 
suggest, however, that very little high class music 


be introduced. “Classical music,” even when ad- 
ministered in homeopathic doses, and by “ Dr. 
Jullien,” is hardly the thing for Promenade 
Concerts. ° 
3. Drury LANE. 


“An April Fool;” “ First Part of King Henry the 
Fourth ;” “ Beauty or the Beast.” 


This truly magnificent theatre was opened for the 
season on Saturday last, with the ‘‘ First Part of King 
Henry the Fourth,’ which had proved so successful 
on its revival some months ago, as the staple attrac- 
tion of the evening’s entertainment. Some note- 
worthy alterations in the cast have been made, in 
addition to an ample restitution of omitted dialogue. 
Mr. Phelps still assumes the unwieldy proportions 
of the jovial Falstaf, and was enthusiastically 
welcomed on his first appearance; but Messrs 
Creswick and H Marston perform the parts of 
Hotspur and the King, played last season by Messrs. 
W. Montgomery and Ryder. Mr. Creswick, although 
he does not entirely realise our idea of the impetuous 
Hotspur, was well received. He shows too much of 
the “‘ sohool” in his pourtrayal of the fiery chevalier 
that Shakespeare drew. We miss in his uniform 
style that strage mixture of headlong bravery and 
reckless jocosity that Hotspur played pur sang 
revels in. Thus, in the delightful little scene with 
his wife, Mr. Creswick is more a boor than a reck- 
less gallant—and we scarce realise whether he is 
rating her or playing with her. To our idea 
Walter Montgomery was immeasurably a: better 
Hotspur. Mr. H. Marston’s most admirable elocu- 
tion stood him in good stead in his impersonation of 
the King. Mr. W. Lacy, as the courty Prince Henry, 
Mr. R. Roxby, as the obstinately familiar Points, 
Mr. G. Belmore as Francis, with his “ anon, anon, 
sir,” were all welcomed as they successively ap- 
peared. Miss Helen Howard now plays Lady Percy, 
vice Miss Rose Leclerk, and Miss Arabella Smyth, 
as Lady Mortimer, sings the Welsh song (to which 
a harp accompaniment is effectively played by Mr. 

Frederick Chatterton) instead-of Miss Edith Wynne. 
The laughable episode on the road to Gadshill, 
where the moon casts real shadows, and the stirring 
‘* Battle of Shrewsbury,” one of the most complete 
representations of a contest ever produced on any 
stage, were received with marked attention and 
heartily applauded. The theatre was crowded in 
every part. 

4. New ApELPHI. 

‘Who's your Friend ;”’ “ Stephen Digges ;” “ Babes 

in the Wood.” 

On Saturday Mr. B. Webster took his annual 
benefit, and the season closed. The plays pro- 
duced weie “ Stephen Digges”’ the farce of “‘ Whos” 
your friend?” in which Mr. Webster assumed his 
old character of Giles Fairland, and the ‘ Babes in 
the Wood.’ At the end of the farce a general call 
brought forward Mr. Webster, who addressed the 
audience thus;— 


“* Ladies and Gentlemen,—This being the last night 
of the season, ‘ Custom exacts, and who denies her 
sway,’ & manager to address a few words at partng. 
Therefore, I must drop my bucolic character of Giles 
Fairland and become in Benjamin Webster— 
(cheers)—though I would rather retain the assump- 
tion, viewing the charming faces around me, and ex- 


claim ‘Call I Baron !’ it with the probable sweet ad- 
vantages. (Loud cheers.) My seasons have been so 
many as the caterer for your amusement that th 


show like the line of kings shown to Macbeth‘ and 
trust that this last will bear a glass that shows me 
may more,—(cheers)—and that I, with him (Mac- 
beth), may cry ‘ Now, I see, ’tis true.’ The past 
season has not only been most popular, with ‘* Leah,” 
and other successful novelties and esteemed revivals, 
but has been substantially profitable—thanks to the 
constant patronage of the public, to whom I feel most 
grateful. For the future—thongh I may enable you 
to look into the womb of time, I cannot say which 
seed will grow ed per favour, or which will not ; but, 
be assured, 1 shall endeavour to deserve success, The 
first offering on Monday week, the 3rd of October, will 
be an Irish one. Mr. John Collins, who may be re- 
membered as a popular vocalist, and who has won gol- 
den opinions across the Atlantic, in Hibernian charac- 
ters with Hibernian melodies. After which, will be 
produced an original drama, exhibiting marvellously- 
poles effects ; to be followed (circumstances it- 
ing)}by an o drama—author, Mr. Watts Phillips 
—(cheers); the year to conclude with a spectacular 
busleaays by Henry J. Byron. With the new year 
the celebrated tragedienne, Miss {Bateman, will com- 
mence ,I trust, another happy career. Further this 
deponent saith not, except to express my thanks most 


heartily for favours, and my hopes for the future, 
and that ‘ . will not only be the initi the 
manager, but on your part of ‘Be Welcome,’ (cheers. 
In the name of the ys ye and myself, I respect- 
fully wish you health happiness, to indulge in the 

which, I the drama 


cnjoymenite of life, of trust, 
_notj be the least, Ladies and Gentlemen, 


| pool. 


5. STRAND. 


** Short and Sweet ;” “ Milky White;” “ The 
Miller and his Men.” 

“ Milky White” is the title of a short two-act | 
comic drama, produced here on Wednesday evening, | 
introducing Mr. T. H. Craven, the author of the 
piece, in the principal character, and also, for the 
first time in London, a Mr. James Stoyle from Liver- | 
The story is very simple and may be told in | 
afew words. Daniel White alias Milky White (Mr. | 
Craven), a litigious, ill-conditioned dairyman, at | 
loggerheads with all his neighbours, loves only his | 
daughter Annie (Miss Swanborough), with whom his 
cow-boy, Dick Duggs (Mr. Stoyle) has fallen in love. | 
However, a young and aspiring veterinary surgeon | 
(Mr. D. James) is the favoured lover, and hopes by 
succeeding in curing White of a nine years’ deafness | 
to gain his consent to their marriage. The cure is | 
only too successful. White's hearing is restored | 
only to make him miserable. He is present during | 
part of a conversation between Dick and his | 
daughter, in which the latter is explaining the 
expectation of her lover to come into £4,000 on the | 
death of a bad and detested old man of 60, adding | 
that she cannot but hope that such a wicked person 
will not last long. White, whom they believe to be 
incapable of hearing them, immediately believes she 
refers to him, he having insured his life for the same | 
amount, and the apparent ingratitude of his} 
daughter so enrages him that he turns her out of 
doors, and Dick and the lover share the same | 
fate. The next day we see White in his bed- 
room, with no one to attend to him, his 
house deserted, and himself famishing with hun- 
ger, until a kindly (supposed) widow, a neigh- 
bour, whom he has persecuted and wronged, and 
who has sheltered his daughter, brings him some 
breakfast, and introduces Annie into the room un- 
known to him. White, touched by the kindness 
of the widow, begins to see the errors he has com- 
mitted, and makes a resolution to be benevolent 
in future. He is reconciled to his daughter ; 
whom, however, he still believes to have been 
wishing him dead, and promises that she may 
marry the man she loves, whom he believes to be 
Dick; but at length all is explained. Annie and 
her lover are made happy; the 40001. comes into 
their possession through the death of the wicked 
person beforementioned, who turns out to be the 
runaway husband of the kindly widow, with whom 
White himself makes a*match, and all ends hap- 
pily. The plot is very well carried out, and, 
although slight, is interesting. The piece is 
neatly written, and was entirely successful. Mr. 
Craven played White with considerable humour 
and force, and was well supported by the other 
characters. We shall be glad to see Mr. Stoyle, 
who has gained some celebrity at Liverpool, in a 
more important part. He is evidently thoroughly 
au fait in stage business, and acts like an experi- 
enced hand; but he had little opportunity of 
showing any special talent in the character of 
Dick Duggs. Nevertheless he played it very well; 
and until we have seen him in some more promi- 
nent character we can hardly give an opinion as 
to the talent which he is said to possess. The 
play was preceded by “Short and Sweet,” and fol- 
lowed by Byron’s “ Miller and his Men.” 


6. MARYLEBONE. 
“The Pirate Boy ;” “ Blueskin.” 
There is a widely prevalent belief that ill luck 





clings to a house; and to a great extent we 
endorse the opinion. We have seen in various 
quarters of the metropolis shops that bear the 
word unfortunate written upon them in un- 
mistakeable characters. Year after year they 
appear to grow dingier and more neglected, as 
though they, like their occupiers, had lost all 
heart andenergy. Their tenantsare ever changing, 
and they are perpetually reopening in some new 
line of business. Still they never seem to prosper, 
but linger on,slowly and surely “going to the bad.” 
So it has been with some theatres. The old Olym- 
pic was a thoroughly unfortunate house ; until the 
last few hers 


regarded as stepping stones to Basinghall Street. 
The management o 
been considered a ticklish matter. Mrs. W 
commenced his campaign 


months was com 


world that the 
su) 





revoir /” 


| first act, fifteen years elapsed since the 


when it has once succeeded in effecting an entrance | call 


e Strand was unable to obtain a 
position; and the Lyceum and St. James’s were 


the Marylebone has always 
arner 
ventured, and failed in the attempt; Mr. Wallack 
in the most liberal 
manner, but after a short season of about six 
pelled to succumb, the loser of a 
very considerable amount; then various other 
adventurous spirits attempted it, but with the 
same result. Itremained, however, for the present 
lessee, Mr. J. A. Cave, to prove to the theatrical 
Marylebone was not such a 
rr gg venture as ; but that 
with judicious management, and by consulting 





the taste of its frequenters, it could be made 
remunerative. Every evening for six years, 
Sundays, of course, excepted, this gentlernan has 
kept his doors open; a feat that has never been 
equalled at this theatre; and to his credit be it 
tecorded, the audience conduct themselves in a 
manner that would not be discreditable to a house 
of much higher pretensions. Week after week 
some appropriate novelty is produced, with good 
scenery and excellent acting; and in striving to 
improve the taste of his audiences, the managet 
has met with his reward in the treasury. Tho 
theatre is often crowded, and rarely thinly 
attended: it was vice versd formerly. The latest 
attraction here is a new domestic drama, by Mr. 
William Travers, entitled “ ‘fhe Pirate Boy.” One 
Andrew Harwolf, steward to Lord Edgeforth, murders 
his employer, and engages an accomplice, one Silas 
Rye, to get rid of Lord HKdgeforth's wife, the Lady 
Emmeline, and her son Alfred. Silas is, however, 
not so bad a character as he appears to be; and 
instead of murdering his victims he takes the lady 
—who has lost her reason at the death of her 
husband—under his protection ; and disposes of her 
son by placing him under the care of John Styles, a 
country farmer. This portion of the action takes 
place in the prologue. At the commencement of the 
events before 
detailed. Alfred has ripened to manhood, and, un- 
der the name of Christopher Foundling, the title 
bestowed upon him by the farmer, has fallen in love 
with a young conntry lady, named Lelia Meredith, 
Alfred Harwolf’s eldest son, Daniel, is also en- 
amoured of the same lady. The rivals meet; 
Daniel accuses Christopher of being a foundling, 
and a quarrel ensues, in which Christopher horse- 
whips his cowardly assailant. Sickened by Daniel's 
taunt, Christopher resolves to win a position for 
himself, and goes to sea, escaping from a threatened 
arrest for assault. Harwolf, being informed by 


Silas that the Lady Emmeline and her son 
are still alive gives him £10,000 as _ hush- 
money, and tries to poison him, but fails. 


Subsequently we have the attempted abduction of 
Lady Emmeline by two gipsies in Harwolf’s pay, but 
she is saved by the opportune arrival of Silas Rye, 
who has broken with Harwolf. In the third act 
Christopher, who, after some nautical adventures, 
has turned privateer on his own account, gets tired 
of a sea life, and returns, a wealthy man, to his 
native village, where he receives a communication 
from Silas, informing him that he is the heir to a 
large estate. Preparations are being made for the 
wedding of Lelia and Daniel Harwolf. Lelia is still 
true to Christopher, but from some unaccountable 
reason she is compelled to marry a man she hates. 
Just in time to prevent the ceremony, Christopher 
puts in an appearance, and Silas turns up with the 
Lady Emmeline to denounce Harwolf and explain 
that Christopher is the heir of Edgeforth Manor. 
The mother’s reason is suddenly restored ; a struggle 
takes place between Andrew and Silas; Daniel, in 
attempting the life of the latter, shoots his own 
father, is arrested for the murder, and all is happily 
settled. The uphill part of Christopher was well 
rendered by Mr. Sim Thompson, who is a very 
creditable performer. Mr. Philip Hannan cer- 
tainly did not overdo the character of Andrew 
Harwolf, but was sufficiently careful and pains- 
taking. The author, Mr. Travers, as Silas 
Rye, was extremely amusing, and the Lady 
Emmeline of Mrs. P. Hannan was pleasingly 
pathetic. The remaining characters in the drama 
for no special comment. Mr. William 
Travers is an intelligent author, who has written 
one or two excellent dramas of their kind, but 
certainly “The Pirate Boy” is not equal to many 
of its predecessors. It however appeared to give 
the greatest satisfaction to a numerous audience. 
At its conclusion, the Brothers Nemo gave their 
popular and clever entertainment, and the evening 
closed with Mr. F, Marchant’s drama of “ Blueskin,” 


7, STANDARD. 
* Market Cross.” ‘ Rosina.” 


On Saturday last the Standard Theatre, which 
has been closed for some time, was opened for the 
season under the sole management of the proprie- 
tor, Mr. John Douglas. A new and original drama, 
written for the occasion by Mr. J. 'T. Douglas, en- 
titled the “ Market Cross,” was produced. ‘The 
piece is full of incident, well mounted, and care- 
fully put on the stage, special attention being paid 
to scenic effects, pageantry, and spectacle, always 
so acceptable to an east-end audience. The plot, 
whith is laid in Madrid, may be briefly told. A 
child, who presently turns out to be the daughter 
of a don, is found by a guide on the mountains of 
the Pyrenees. She has been placed there to starve 
at the instigation of her ee mar who hopes by 
her death to enjoy exclusively her husband’s wealth 
and position. At the time the characters are in- 
troduced to the audience the “Child of the Pyre- 
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nees” is a young woman, and loved by the very 
man whom her stepmother madly though bas ws 
adores. A network of love, jelous sy, and. malice 
thus formed, and a variety of incidents brings | 
about a climax. The baffled stepmother, who has | 
now a double mot ive for hating her danghter, and 
who is ready to sacrifice everything for the man 
she loves, resolves again to kill the girl, her hus- 
band’s child—the only obstacle in the way of ac- 
complishing her plans. ‘This she secks to do by 
by means of an infernal machine, which she pre- 
pares and places in a box, the gift of her husband 
to his daughter. In this last attempt, however, 
she is foiled by her lawyer, who listens to her 
whilst arranging her diabolical scheme, and in her 
absence changes the box for another similar in 
appearance. ‘he wicked woman is thus at the 
last mome nt c ¥ i vit in her own sn: “ 6, meets with 
her death, » family which she has plotted 
against oy once more restored to peace. Miss 
Minnie Davis as Inez, the heroine, was charming ; 
her burst of indignation against her stepmother 
was delivered with much naturalness and vigour. 
Mr. Walter Grisdale as Antonio, the mountain 
geuide, acted cas fully throughout. Miss Maria 
Jackson as Donna de Castro, the stepmother, played 
well; her alternations from excessive love to deadly 
hatred were well managed. She gained much ap- 
plause. Mr. Britain Wright as Savoury Mason, 
the lawyer, who would do anything for money, 
“that is, legally speaking,” was very successful ; 
his grotesque dress and manner and qnaint deli- 
very told well on the audience. 'T he performances 
concluded with a ballad operetta entitled ** Rosina,” 
introducing some old melodies. It went very 
tamely, and created but little interest. Duriag 
the recess the theatre lias been considerably altered 
and improved. Decoration, painting, and gilding, 
too, have gone on extensively; a new drop curtain 
has been added, and the old drop seene touched 
up and bordered. ‘Ihe objectionable closed boxes 
on the dress circle have been taken away, and 
light, easy, velvet-covered chairs substituted, giv 
ing increased comfort to the visitors in that part 
of the house. The pit, galleries, and stalls have 
also been thoroughly cleaned and newly arranged. 
The entrances and general exterior were in an 
unfinished state. Of these, therefore, we cannot 
speak. ‘There are many things we might mention 
as not being quite right; but, presuming that they 
will be seen to and altered, we refrain. Doubtless 
there is a prosperous season before the Standard, 
judging from the spirit in which its proprietor has 
commenced. 





DRAMATIC, EQUESTRIAN, AND MUSICAL 
SICK FUND ASSOCIATION. 

The ninth annual meeting of the members of 
this association was held on Thursday last week, 
by permission of Messrs. lL. Falconer and Chatter- 
ton, in the saloon of Drury Lane Theatre. Myr. 
Beniamin Webster, the president of the society, 
who presided, expressed his regret that there were 
80 few present, but accounted for it by the fact 
that members of the profession were busily 
engaged in preparing for the winter campaign. 
The report, which was read by the hon. secretary, 
stated that the institution was steadily progress- 
ing. During the past year no amount of labour 
had been spared to carry out the good work. 
Situations for 120 members had been obtained ; 
forty families had been assisted to enable them to 
get to their engagements; thirty-two cases of 
distress relieved; and 769 days of sickness ad- 
ministered to. ‘The families of five members had 
received the allowance for interment, and many 

cash advances had been made to distressed but 
respectable brethren. ‘The summary of the nine 
years must be announced as follows :—4,832 days 
of sickness relieved; 3896 loans for journeys 
granted; 170 cases of distress relieved, many of 
those having no claim. The committee, in com- 
pliment to their numerous subscribers and donors, 
called attention to the fact that but two only of 
the numerous benefits recited were paid for by 
members, and those at a rate far below the scale 
of any other benevolent society; it was by the 
profits of the annual dinner and donations that 
they were enabled to produce so good a result. 
The total receipts for the financial year amounted 
to 5091, 6s. lld., and the expenditure to 
B86, 11s. 1d., leaving a balance of 1231. 15s. 10d. 
to be carried forward. The report was adopted | —— 
and the officers re-elected. Votes of thanks were 
given to the chairman and to Mr. Anson, hon. 
sec., and the latter in response said that it must 
be a great gratification to the profession to know 
that there was such an institution, and that they 
had 1,400!, at the bankers’ after every liability 
was paid. A vote of thanks to Messrs. Falconer 
and Chatterton, for the use of the saloon, closed | "om 
the meeting. 
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RAMER & CO’/S NEW EDITION OF 
J MENDELSSOHN’S “LIEDER OHNE WORTE” (Songs 
Bound, Price 7s. 6d. net. 

eatest carehas been taken in the editing of this edition. 
Caamar & Co, (Limited . 201, Re gent- street. 


The ; # 






B! RINLEY RICHARDS’ DANISH 

NATIONAL ALR (Den tapre Landsoldat), Sung by the 

ish Soldiers, Vide Times, Pianoforte Solo, 28, 6d. ; Duct, 3s. 6d. 
Cramer & Co. (Limited), 201, Regent-street. 


B RINLEY RIC oF ARDS’ BISHOP'S 
> MELODIES, a. exch. 


No. 1. Mynheer Van Dunck. Tell me, my heart. 
2. Chough and Crow. 2 Blow, ge outle gales. 
Cramer & Co, (Limited), 201, Regent street. 


EW SONG by 
The Song of the 
Cramer & Co, 


Mrs. Atrrep TENNYSON, 
Alina River 7" eet -- 2s. Od. 
Limited), 201, Regent-street. 


1WoO GERMAN VOLKSLIEDER. 

THE LITTLE STARS (Die Sternlein) and 

THE SW AB IAN M -“y = Das Schwabenmiidchen). 
ech. 

(Li imnited), 


Cramer & Co. 201, Regent-street. 


NEW PIANOFORTE PIECES, 
By VINCENT WALLACE. 
Prelude and Scherzo od 5s. Od. 
Tarantella ea 2 Od. 
Souvenir de Cri ack Ov wie ae M: azurka” 3a. Od. 
Cramer & Co, (Limited), 201, "Regent- street, 


wt sLACE’S “LA RAPIDITE” . As, 

Played nightly with great success by Maile, Krebs at 
Mellon's Concerts, 

Cramer & Co, 


aw REE 


Limited), 201, Regent-street. 


te M OF ST. JER ME. Price 2s. Gd. 
** Miss Charlotte present'y came down from the old folks, 
and went to the piano, and played us Beethoven's ‘Dream of St. 
Jerome,’ which always soothes me and charms me, so that IT 
fancy it isa poem of Teunyson in music.”—Adventures of Philip, 
by W. M. Thackeray. 
Cramer & Co, 


r r. W. 


Cramer & Co. 





(Limited), 201, Regent-street. 


NAUMANN’S “DANIA,” on Popular 
Danish Airs, 33 
Limited), 2¢ 1, R egent-street. 





HEN FIRST THE BELLS. GEORGE 
PERREN’S last new Ballad. 3s. Sung with great 
applause by the Composer. 
Cramer & Co.  cammames 201, Regent-street. 


Ww GANZ’S NEW PIANOFORTE PIECES. 
e . ee 


Grande Valse apes 3s. Od. 
Tyrolienne ; ee ee ee 3s. Od. 
Souvenir de W rest, Mazurka ® 3s. Od. 


Cramer & Co. (Limited), 201, “Regent- street. 





ALTER MACFARREN’S PIANOFORTE 
SOLOS. 

8s. Od. 

4s. 0d. 

8s. Od. 


The fairy boat, Barcarole 

Lilian, ralse élégante . ° 

Dreamland, Morceau de ‘Salon | . 
Cramer & Co, Caniied), 201, Regent street. 


P. EMANUEL BACH’S SONATA in A 
° MAJOR. 4s. 
—— FANTASIA in C MAJOR. 2s. 6d. 
New Edition, edited and fingered by C. J. HARGITT. 
Cramer & Co, Limited), 201, Regent -street. 








E KANIA._THE POLISH NATIONAL 
o HYMN. 8a. 
As sung in the Churches of Warsaw, but now forbidden by 
the Russian Government. 
Arranged for the Pianoforte. 
Cramer & Co, (Limited), 201, Regent-street. 








HE MAIDEN’S PRAYER. By VERDI. 3s. 
The celebrated “Madre pietosa” from ‘‘La Forza del 
Destino.” 
Cramer & Co. (Limited), 201, Regent-street. 


ICHARD BLAGROVE’S INSTRUCTION 
BOOK for the CONCERTINA, with full-sized een 
of right and left hand oa of Instrument, showing the tion 
of the notes, &c. 10s. 6 
Cramer & Co ‘(Limited), 201, Regent-street. 


POAT SONG. By VERDI. 2.64. A 


splendid Baritone Air. 
Cramer & Co. (Limited), 201, Regent-street. 











) RINLEY RICHARDS.—Anita ... 2s. 6d. 
Cramer & Co. 0g 201, Regent-street. 
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@ OUNO D.—Forget wa! 

Je thought were vain ie 
Fairer than the ee 

Caamer & Co. Limited), 201, Regent-street. 





pees PIANOFORTE.—CRAMER & CO 
manufacture om 'Y fe: jae Lege Pee PIANOFORTE 
mle 43 to resist Hi resist the eect of extreme climate ~ ee de yon a4 
caulk which, for their yey ee a 

(0! 
eae a 
howe port, foe 60 Sine: height, Bit 1ipin ; width, af 


at jaan 2 in 207 and 209, Regent-stréet, London, 


“LeaRnep, Caarty, Userun.”—Atheneum, 
scans 
4 pages, price 4., of all Booksellers, orstamped 
to go by Post, 5d. 


OTES AND QUERIES, containing every week 


a variety of amusing Articles on the following subjects:— 


English, Irish, and Scottish History, illustrated by Original Com- 
munications and inedited Decuments. 

Biography, including unpublished Correspondence of eminent 
men, and unrecorded facts connected with them. 

Bibliography of English Authors, 

Popular Antiquities and Felk-lore. 

Ballads and Old Poetry. 

Popular and Proverbial Sayings, 

Philology. 

Genealogy and Heraldry. 

Miscellaneous Notes, Queries, and Replies. 


Every Saturday, 2 


A Specimen sent for Five Stamps. 
32, WELLINGTON STREET, STRAND, W.C. 








Learnep, Cuartry, Userun.”— 
—_——p~—_— 
Nearly ready, price 10s. 6:7., cloth boards, with very Copious 
Index, 


NOTES AND QUERIES 


Volume Fifth, Third Series. 


Atheneum. 





Containing, in addition to a great variety of brief Notes, Queries, - 
and Replies, long Articles on the following subjects :— 


English, Scotch, and Irish History :— 


Mr. Froude in Ulster—Sir Walter Raleigh—Cromwell’s Head— 
Fir John Moore's Monninent—Tom) of Flizabeth—Reduct 
of Rathlin—Ilegitimate Children of Charles [1.—James U1. at 
Faversham—New Champion of Mary Queen of Scots—Court 
and Character of James 1.—The Storm of 1703—J adicial Com- 
mittee of Privy Council. 


Biography :~ 
Walter Travers, B.D.—Justice Allan Park—Dr, D. Wanchop— 
J.¥. Lampe—Col. R. Venables—A Witty Archbishop—Sir F. 
Walsingham—Bean Wilson—Chauler—Bishop Andrew Knox 
—Lewis Morris—What became of Voltaire’s Remains—John 
Bunyan—Prince Eugene. 


Bibliography and Literary History :— 


Unpublished Satires of Archbishop Laud—Jeremy Collier on the 
Stage—MS. English Chronicle—Palindromical Verses—Publi- 
cation of Diaries—A General Literary Index—Characters in 
the Rolliad—The Seraglio Library-—Library of the Escorial— 
The Chaldee MS.—The Tinclarian Doctor—Trototype 6f Col- 
- 8 ~~ '—crsataaae Dugald Stewart’s Verses—Club at the 

erma: 


Popular Antiquities and Folk Lore :— 


St. Patrick and the Shamrock—St. Swithin’s Day—Passing Bejl 
of St. Sepulchre’s—Norfolk Folk Lore—The Lutin—Yorkshire 
Folk Lore—Dinan Legends and Traditions— Marrow Bones and 
Cleavers—Burial Offerings, 


Ballads and Old Poetry :— 

Tom Drum’s Entertainment—Modern Folk Ballads—When was 
Shakespeare Born?—Shakespeare’s Portraits—Foreign Ballad 
Literature—Robin Adair—Now, brave Boys, we're on for 
Marching—S &e. &e. 

Popular and Proverbial Sayings :— 

Est Rosa Flos Veneris—One Swallow does not make a summer 

Talleyrand’s Maxim—Kilkenny Cats—French Leave. 
Philology :— 

The word et and Lady, their Derivation— 

Morganatic—Chaperon—Hoo. 
Genealogy and Heraldry :— 


Esquire— Whitmore Family—Milton’s Third Wife—Relationshj ip 
of Prince and Princess ales—Bibliography of Heraldry an 


G logy—Dolphin as a Crest—The Ruthvens—Ard 
Warwic Or celin ; Arms of Prince Albert--Old Soot. 
tish Peerage. 

Fine Arts :~ 


bas Fs Duty on Painters’ Canvas—Portrait of our Saviour—Ex 
tion of Sign Boards—Old Painting at Easter Foulis, 


Ecclesiastical History :— 


St. Willibrod Beton and Gawin Dunbar—Situation of 
Zoar, Hymns of the Church—Stone and Wooden Altars in 
England—Authors of Hymns. 


Topography :— 
St. eae —Resurrection G St. Giles’s-in-the- 
i Bristol Monsueense 08d Bridge at 


Nowingtoniae of Axholme—Birthplace of Robin Hood— 

Bunyae’s Tomb in Buphill Fields. ° 
Miscellaneous Notes and Queries :— 

Rip Bowe Plot Cards—The La —Parish Muti- 


lade 
ov Tus Dinos Welle Seeeen Gah tae 
Games—Trials of Animals—Pre-death Coffins—Medmenham 
Club, and many Hundred other Minor Notes, Queries, and 





WILLIAM GREIG SMITH, 82, Wellington Street, Strand 
And by order of alk Booksellers and Newamen, 
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oF 


“THE MUSICAL MONTHLY” 


AND 
DRAWING-ROOM MISCELLANY, 
CONTAINING 
BIRD OF THE WILD WING; 
BY VINCENT WALLACE, 
Price One Shilling. 
Be aight wag rd pie yh Repent 


Street ; Metzler & Co., 35, 36, 37, & 38, Marlborough Street ; 
and all Book and Music Sellers. 


“THE MUSICAL MONTHLY” 


AND 


DRAWING-ROOM MISCELLANY 
Of General Literature and Entertaining Information, 








Price One SHILLING. 


THE MUSIC EDITED BY VINCENT WALLACE, 


HIS MAGAZINE contains 16 pages (48 
_ columns), full music size, beautifully printed, devoted to 
literary and artistic subjects, combined qth other interesting 
matter, peculiarly fitting it fora Family Magazine. A résumé 
of the Fashions, Parisian Gossip, with Out-of-door Amuse- 
ments, Charades, "Tales, and Sketches, is “ every month, 
rendering this Magazine a welcome serial for the boudoir and 
the drawing-room. In addition, every Number contains a piece 
ef elegantly-engraved 


COPYRIGHT MUSIC, 


Beautifully TUustrated, 
Which alone is worth double the price of the Magazine. 








COMPLETE SETS FROM JANUARY, 1864, 
May be obtained from any Bookseller or Newsman. 





Adams & Francis, 59, Fleet Sos E.C.; Arthur Hall, Smart, 
and Allen, 25, Paternoster Row, E.C.; Cramer & Co., 201, Regent 
Street ; Metzler & Co., 35, 36, 37, & 38, Marlborough Street ; and 
all Book and Music Sellers. 

—_—)—— 
** No. 10, for October, contains “BIRD OF THE WILD 

“WING, ” by Vincent Wallace, with a splendid IWustration. 





A MAGAZIN 


“THE MUSICAL MONTHLY” 


Contains every month, in addition to an elegantly engraved 
piece of 


COPYRIGHT MUSIO, 
BEAUTIFULLY ILLUSTRATED, AND EDITED BY 


VINCENT WALLACE, 


IXTEEN PAGES (48 columns) full music size, 

\ beautifully printed, devoted to literary and artistic sub- 

form combined with other interesting matter, Fashions, 

Parisian Gossip, Out-of-Door Amusements, Charades, Tales, 
and Sketches. 

me Sets may be obtained from any Bookseller or News- 


pg RN 59, Fleet-street, E.C. ; sae Ee, Smart 
& Allen, 25, Paternoster- ¥ E.C. ; Cramer & Co., 1, Regent- 
street ; Metzler & Co., 36, 37, & 38, Martborough- street ; 
and all Book and Music sellers. 


“THE MUSIGAL MONTHLY,” 


ONTENTS OF No. 10, OCTOBER, 1864: — 
To our Readers. 
New eae Child of the -, Pid Henry Farnie. 
Anacreon’s Pigeon ; from the G: 
A Party to Vesuvius. 
The Sea-mew and its Summer Home. 
New Novelet, ‘Hand and Glove,’ by L. H. F. du Terreaux. 
ber Operas : Balfe’s Sleeping Queen, with Musical 


Th Bridal of i Bs { ATale. By Hi 
e Clarke. 
The Lost Star. mooie spies 
The Carlsruhe Festival ; Sea-side 
Off-Season. 


E FOR THE FAMILY. 





Art on the Continent : 
Life at Boulogne ; The Paris 

Sone: BIRD OF THE WILD WING, by Vincent 
WaAttacs. 

Tux Country Hovss: The Boudoir—Fashions; 
Li —W. M. Praed; Drawing- Tee 

ies, Puzzles, &c. 
Py mg te Fleet Street, E.c.; Arthur 
; Cramer & Co., 201 
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AND CO. 


(LIMITED), 


Let on Hire the following Pianofortes for THREE 
YEARS, after which, and WITHOUT ANY 
FARTHER PAYMENT WHATEVER, the Instru- 
ment becomes the property of the Hirer :— | 


Rosewood or Walnut - - 


28 GUINEA PIANETTE, sd. 10 Guineas 


per annum, 


40 GUINEA DRAWING- 


ROOM MODEL COTTAGE, 
Rosewood or Walnut - - 


Rosewood or Walnut - - 


15 Guineas 
‘per annum. 


per annum, 


60 GUINEA ae ge ave 20 Guineas 





Every Instrument is warranted of the VERY BEST 
MANUFACTURE, inferior Pianofortes being entirely 


excluded from the stock. 





<P QUARTERLY PAYMENTS ARE REQUIRED. 





PIANOFORTE GALLERY, 


(THE LARGEST IN EUROPE), 


207 & 209, REGENT STREET., 


WwW. 








CRAMER & Cos 
ARTISTS’ CONCERTINA, 


SELECTED AND APPROVED OF BY 


MR. RICHARD BLAGROVE. 


tex & CO. (Limrrep) have produced, | - 


under the superintendence of Mr. Richard Blagrove, @ 
very superior Concertina : it combines great volume and sweet 
ness of tone, rapidity of sxtionlalion. noiseless = equally 
balanced touch, w ile the we as been iderably | ’ 
—— detrinent to its solidity. 
perior en fe and uality of te is a obthhond by the use of well- 
tempered stee 


eager ore peeetire of the 
air current, retain, for 4 any. Dera the rfect intonation. 

Every Artists’ Conce ra pee cere ith Medallions, without 
which none are “ane 


or have passed through 
Mr. Blagrove’s hands, si ” 


femdod compass, ih order to play the ‘ghost ‘uotes of ths 
ex com! er est notes 0! 
violin — 16 Guineas. e 
CRAMER & Co.’s IMPROVED CONCERTINAS, Rosew 
a. fret, bushed holes to prevent rattling of the —, an 
to eq! 


perament, in mahogany cases, price ee . 
These new 7 tnetretments =F been brought out a 
care, and can be recommended both for tone and 


H. DELIOU X. — TRANSCRIPTIONS. 
No. 1, HAYDN—A du Quartnor, 6h 28, 6d. 
2. HAYDN—Scherzo du or, Op. 38, No. 2s, Gd. 
8. MOZART—Andante _,, Op 7 
” aba Menuet Op. 8 a 
5. BEETHOVEN Polonaise du Trio, Op. 8. 
6. ; Menu . 25. ~*~ 6d. 
Cnaman & Co. (Limited);’201, Regent-street. 











EAN SEBASTIAN BACH’S GAVOTTE in 
B MINOR, 2a. 6¢. 
— aad in G MINOR and MUSETTE in G Major. 


—— SARABANDE in E MINOR, Lege in E MAJOR, 
and GAVOTTE in G MAJOR. 2s, 6d 
New Editions, edited and fingered by C. J. HARGITT. 
Cramer & Co., Canton, 201, ~— Street. 


J. B. | WEKERLIN. — SIX MORCEAUX DE 
ALON, 


&.No.1. ROSE DE NOEL oo «2s. 6d, 
2. MADRIGAL ., . 28. 6d, 
3. ALLEMANDE ., -» 2s 6d. 
4, PASSACAILLE,, «+ 1s, Od. 
5, SONNET... - 2s. Od, 
6. MENUET . 


WP CIOL EE 
CRAMER & Co. (Limited, 201, Regent-street. 





Iss GABE IE L.—Daeese ang Aa 
. (C. and D.) be 


Little Golden hair ° 
Ladye Mabel - o* oe oo & 
Cramer & Co. (Limited), 201, Regent-streot. 


C. 





GOUNO Deane. ROMANCES 
No, 1. ia Feavensne, 
8. Le So . Le Calme. 
Cramer & Ob. (Limited), ), 200, ’ Regent-street. 





HE ANGEL GUIDE. By RENE 
FAVARGER. 28.60. (This is really a charming song.) 
Cramer & Co. (Limited), 201, Regen 5 





st eg for CONCERTINA and 


PIANOFORTE. Richard 
Fantasia on Airs 3 Opera, ** Faust. csion wee 
> Pa Opera, “L’Btolle duNord” 6s 
Caauap & Co, (Limited) Regent 





dha login BLUMENTHAL 
8, 


Teré! Teré! (Neapolitan Air) .......s.+++ 8 6 
La Stella de HAveuelln tieapotitan Alr).... 8 6 
Adagio © Presto Agitato ......seseeeeeeees 0 

Cranes & Co, (Limited), 201, Regent Street, 
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CRAMBR “ &.~CO’S PIANOFORTE “GALBERY, @ 
207 & 209, REGENT STREET, ¥ 
, “Ye LARGEST YN EUROPE: vA 


. ALA 
‘ Aer i fk 


———S—S—S— = ——SS—_—_—= 


. , <4 F Ad Bh bs . . i 

> . 941 - 4 7 ’ . 4 . . . . 
( ‘KAMER PIANOFORTE GALBERY offers peculiar advantages: for the choice of a first-rate Pianoforte. There is a profusion 

of every dere ription, dom the «mallest Pianette to the largest and finest Grand, and by all the eminent makers of England and the Continent. Nothing but the very best Instruments are 
selected from the kagboriess all tha age deficient intone being carefully avoided. Purchasers from Crayner & Co. may rely on having placed in their hands whatever may be reasonably expected 
fiom a selection made with edinpera>tpracticalskill.” Cash Purchasers will receive the fisual disCotnt. ° Every Iuetrument fully guaranteed. 

Cramer & Cg, detiverthelr Tianofortes at any Railway Stationin the Kingdom without risk to the Purchaser, and at a very trifling cost.” 

207 and 209, REGENT STREET. ies 


SA. 


_—_— 





‘| ‘IE NEW PIANOFORTE. Cramer’s Seven-octave Semi-oblique Pianoforte, 45 Guineas in Rosewood and 50 in Walnut. 

Advantages to the Piauiste—Power and Refinement of Tone, Susceptibility of Touch, full scale of 7 octaves. Advantages to the Vocalist—Height diminished to 4 feet 8 inches, freeing the 
voiee frem interruption, width enlarged to fTeet 6 inces,aflarding increased convenience to the Agcompanyist, togcther with g reater elegance of ition. ‘ . " 

Ip introducing this Instrument pieminently.te themotice of the Public, Cramer & Co. may be permitted to obrerve that it is alike remarkable as regards power and quality of tone, firmness 
and clasticity of touch, dusability.of (uning, aud, the capacity to develope its «The téne may-bé forced by the powerful finger of the artist, or drawn out by the less accistomed hand 
of the smateur ; in the one ense there is no Larebnees, andin the otherits ch ngly vocal qualities are called forth with Tittle effort. The action or mechanism is of the very best description, . 
being somewhat sintilar in its principle yf comstruction to Ay f the Semi-Grand, The stringing is complete, there being thee wires to ca ote, like the Full Grand. Cramer & Co, guarantee 
hive Itetii ncuts for gny 1eecnable lopgth of time, ard forward them to all parts of the country without risk to the Purchaser, and at a ve ing cost TI 

207 and 209, REGENT STREET, 
, 


GRA MER’S ENGLISH PIANETTH, 22 Guineas —CRAMER &.GO. manufacture this capital small Instrument... It has all the 
requisites of the best Piancforte—eheck action, solid tonch, agreeable tone. The Case is of polished Ash or Pine. In practising on this Pianoforte the fingers of the player will bestréngthened 


much more rapidly than on an old Instrument, loose in the key and worn in the hammer. Tm Rosewood, 25 Guineas; in Walnut, 26 Guineas. is = aeditaee ‘oui ae tee 
Purchasers are particularly requested to obverve that this Lustrument has not the common or single action, but the double or check action;and that Cramer & Co. are the only mapufacturers 


of it in England. 207 and 209, REGENT STREET 
q § , 


(CRAMER'S INDIAN PIANETTE, in solid.Mahogany, for warm climates. The most portable |Pianoforte yet made. Price 
85 Guineas. 207 and 209, REGENT-STREET. 


( ‘RAMER'S PORTABLE PIANOFORTE, the, most compact and novel yet introduced. The keyboard shuts up, and» the 
/ Instrument when closed presents the appearance of an elegaut escritoire. Admi ably adapted for ship’s cabins. In Rosewood or Walnut, 45 Guineas ; in solid Mahogany, with the action 
strengthened to resist the effects of a warm climate, 50 Guineas. 207 and 200, REGENT-STREET Ane 


af la 





(RAMBR'S NEW. SEMI-GRAND, with-Trichord Treble, .as, mannfaetured’ for them by Broadwood & Sons and Collard & 
/ Collard, the most remarkable Semi-Grand Pianofurte that has yet. been introduced. Wonderful.power and singular purityo tone. 105 Guineas in’ Roséwood ; 115 in Walnut, 
_ 207, and 209, REGENT-STREET. 


PLANOFORTES, NEW, by Broadwood, Collard, or Erard, for SALE or HIRE.—At CRAMER’S PIANOFORTE GALLERY 


(the largest in Europe), 207 and 209, REGENT-STREET, 


Y{ANOFORTES, SECOND-HAND, by Broadwood, Collard, or Erard—Full Grands, Boudoir Grands, Semi-Grands, and 


Cothoges, oe peltet variety; many of them quite equal to new. Every Instrument warranted. — At CRAMER’s PIANOFORTE GALLERY (the largest in Europe) 
207 and 200, REGENT-STREET. 


PIANOFORTE RENOVATION.—CRAMER & CO. have organized a separate Staff of the most skilful Workmen, for the 


flepiafring and Renewing of the mechonikm of Planofortes worn out by years of constant practice. Cramer & Co. do not pretend (as is very commonlydone) to make the instrument 
“equal to new,” bat they guarantee that if originally good, it will be restored to great freshness of tone, and in other respects made.to-be perfectly satisfactory, Cramer & Co, give estiniiites of 


cost, and say whether thelustrument be worth the outlay. PIANOFORTE GALLERY (the largest in Europe), 207 and 209, REGENT-SEREET 
J > 5 < 





{RAMER’S PIANO MECANIQUE, Manufactured by the Inventor, M. Debain, of Paris, is.an Instrument entitled to rank 
/ foremost amopg the triumphs achieved in the mechanical arts. Any one can play upon it. Price 55 Guineas. If with a keyboard, enabling it to be used like an ordinary Pianoforte, 
6 Guiueas. The Instrument is very strongly niade, and warranted to stand any change of climate. ; 


207 and 209, REGENT-STREET. 








‘RAMER'S HARMONIUMS, as Manufactured by the Inventor of the Instrument, M. Debain, of Paris, received the Prize 


_/ “Sfédal and the very highest commendation, ‘'Vheir superiority has been incontestably maintained. 


No, 1. Polished Oak Case, one stop, four octaves oe oe ee ee oe + £6 6 90 
Ditto one stop, five octaves .. ée os oe on a 9 ‘9 0 
j2. Ditto three stops’ .. ow oe be od ee oe - 1213 0 
3. Ditto five stops .. oe os oe oe oe oe os 144 0 
4. Ditto seven stops .. os ee oe ee es ee - 29.1 0 
5. Ditto nine stops os ee o3 ee ee ee 22 6 0O 
6. Ditto eleven sto ‘& ob wie “ de ee «~ 283 15 0 
i. Ditto thirteen stops and knee action ve ar ee we 36 156 «(OO 
8. Ditto fifteen 5! and knee action eo. ee ee ar - 4 0 0 
9. Ditto nineteen stops and knee action o> de ee os 59 0 COO 
WITH PERCUSSION. : 

10. Ditto nine stops... ie we oe id bef fv « 2 10 0 - 
11. itto thirteen stops .. ad é be rr) a. - 39.0 Oo 
12. to seventeen and knee action .. ° om or - 6 0 0 
13. Ditto twenty-one stops aud knee action .. es ée be. 87 0 0 


201, REGENT STREBT, 


(SRAMER'S CHEAPEST HARMONIUM is DEBAIN’S beautiful Small Instrument in a Polished Oak Case. Price Six 
' Guineas. Admirable ‘Rene, combined with the very best Workmanship. 201, REGENT-STREET, LONDON. 





(RAM KR’'S ANTIPHONEL, or Substitute for an Organist or Harmonium Player (invented-by M. Debain, of Paris), by -waieh 
/ any one, even without a knowledve of Music, can play Hymn-Tunes, Psalms, and Chants. It is also adapted for the formance of Overtures, Quadrilles, Waltzes, It can 
easily be fitted to any existing Organ or Marmenium, and is not liable to derangement. Price Twelve Guineas. 201, R GENT-STREET, LONDON. 


( YRAMER’S CORNETS, Manufactured by F. BESSON, the receiver of twenty-three medals—_CRAMER & CO. are now the sole 
\wents in London for the sale of F. Besson’s well-known Erass Instruments. Estimates for Bands furnished. Mons. BOULCOURT (the eminent Cornet-player, attends daily to try our 
inetruments, and to give Paivats Lessons. 201, REGENT-STREET. 





CRAMER & CO.’S (LIMITED) PIANOFORTE GALLERY, 
(The Largest in Europe,) +: 
207 & 209, REGENT.STREET. 








’ j joon, of No, 201, t- in the of at his (Regent Press) No. 55, K in the uty and 
cited by Gaoncs Woon, of No, 201, Regen’ eS 5 County ot ita thswe, tn toe Oe ot Le nen Golden-square, fsaid county published 
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